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Abstract  

Humans are unique creatures because they uniquely use language to express themselves and 
affect others. Figurative language is one of the ways that they use to show their uniqueness. 
Personification is a figure of speech that means giving human characteristics to objects, 
animals, and abstract ideas. The study aims to clarify the reasons for using personification as 
a figure of speech in Zayneb Xan’s poems. The main objective of this study is to demystify the 
poems of this famous Kurdish female writer by indulging in her poems and decoding the 
allegorical personifications. Because of her allegorical poems, she can affect the readers in a 
way that they feel her emotions in the poems. She was a strong and creative writer who used 
poems to show her national identity. The researcher uses qualitative and quantitative 
content analysis. The research data are poems that can’t be analyzed by using machines 
because they need human feelings and emotions. On the other hand, the chart in the 
methodology section shows the results of the content analysis in percentages to show more 
accuracy in the results. The study concludes that most of the poems contain many 
personifications because she criticizes government and people implicitly for political and 
religious reasons. 
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1. Introduction  

Personification is a figure of speech that is used for aesthetic reasons; it also brings life 

into literary works; it helps the reader to understand the work easily, and in some situations, it 

is used as a disguise for the intended meaning. This study uses some selected poems of a 

female Kurdish writer Zayneb Xan (1900-1963). Most of the poems of Zayneb Xan contain 

many personifications because she criticizes the government and political parties. If you look 

at the poems of Zayneb Xan, you might think that they are nonsensical, but when you get the 

figurative meaning of her poems, you will understand that there are meaningful messages 

behind the personified animals, inanimate objects, nature, and abstract ideas. This inexplicit 

transformation of concepts and ideas is called allegory which has been used throughout 

history in literary works. Sherwani and Muhammed (2020, p.312) state that people show their 

national identity linguistically and non-linguistically. People’s national identity can be seen 

clearly through their communication with others or by showing their beliefs and behaviours. 

Zayneb uses her poems as a way of communicating her national identity that can only be 

understood by the members of her nation.  

Zayneb Xan was the daughter of Mela Rawf from a family called Xadem Sujade. She was 

born in 1900 in Koya city and died in 1963 in Erbil. In 1906 she went to Baghdad to study in 

Ibn Rushdye School for girls. She completed primary school in Baghdad, later; her father 

brought her back to Koya city. Zayneb started studying religion, science, Kurdish, and 

Persian literature. She spoke Kurdish as a mother language, learned Hebrew from her 

neighbours, studied Arabic, and learned Turkish in Erbil. Some of her family members were 

poets, and she was the sister of the famous Kurdish poet Dldar (1918-1948). Dldar was 

affected by her because she was his older sister. She was writing for the Galawezh Journal. 

She wrote many poems and stories but they were lost because of political reasons (Hikmet 

Hameed, 2018, p.35). Zayneb Xan wrote her poems in Sorani or central Kurdish which is 

spoken in Iran and Iraq. 

2. Theoretical Background 

2.1 Definition of Personification  

Personification was referred to as Prosopopoeia in classical books and the rhetoric of 

the Renaissance to represent fictitious characters. The word personification comes from 

persona which is a Latin word, meaning the mask worn by actors in Roman dramas. The 

word persona is the translation of the Greek person which means mask or theatrical face 

(Tambling et al., 2010, p.21). Muhammed Faza et al. (2011) confirm that personification has 

long been called prosopopeia, the figure of speech through which a human identity or face is 

given to something not human. He further refers to it as a sophisticated form of language 

used to express the intended meaning of the writer. It demystifies the pieces of writing that 

might seem absurd or meaningless. He elaborates on the idea of conceptual metaphor “Since 

personification is a kind of conceptual metaphor, this means that it has a conceptual image 

which is encoded by the poet to express an implicit meaning throughout giving the human 

qualities to nonhuman objects” (pp.2-3). The study of personification has a rich and old 

foundation, it started with rhetoric and arts, but still there is debate about its definition and 

boundaries (Dorst, 2011, p.113). It is clear that personification had a different terminology 

which was prosopopoeial and it was used not only in language but also in all types of arts. 

Poets are regarded as artists and artists want to make expensive pieces of art, to do so they 

use personifications to affect the feelings of people. 

Historically, personification was used to attribute human characteristics to inanimate 

objects, showing the objects as living human beings. Personification means giving human 

characteristics to everything like intelligent, animated beings, beliefs, desires, intentions, 

goals, plans, psychological states, powers, and will (Delbaere et al., 2011). Sayakhan (2019) 
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states that poets and writers of literature use personification to show new ideas and creativity. 

It is used by poets to give life and vividness to inanimate and abstract ideas because humans 

can easily understand what is related to them. Sayakhan says “Personification means using 

comparative similes and metaphors to give living qualities to non-living objects or ideas” 

(p.7). Personification has changed throughout history; at the beginning, it was used for giving 

human characteristics to objects, but now, it is used to give human characteristics to 

everything non-human. For this reason, this figure of speech is still debatable; it might be 

used differently in the future. 

Ala Eddin Sadeq (2019, p.25) restates Lakoff and Johnson’s definition 

“personification is a distinct linguistic phenomenon, even though it belongs to the group of 

ontological metaphors. To be more precise, in personification, something non-human is 

spoken about as if being human”. Santoso and Iskandar (2022) say that personification is 

used to make things look mysterious which fascinates readers for reading more and more. He 

defines it as a figure of speech that gives human characteristics to objects. It means giving 

human traits and aims to animals or things that are not real. Writers especially poets 

communicate in a vague and ambiguous language because they are interested in presenting a 

gift. They make the gift look precious, so they put the gift in a box to surprise their readers. 

Personification is one of the precious gifts that writers give to thoughtful and critical readers. 

Personification has different uses and types. Paxon (1991) talks about two types of 

personification: prosopopoeia and prosopographia. Prosopopoeia is one type of 

personification which gives human characteristics or traits to inanimate objects. 

Prosopographia is the second type of personification which gives human characteristics to 

abstract ideas. So, Muhammad Faza et al. (2011) state that Paxon adds abstract ideas to the 

definition of personification. Let’s look at some benefits of personification as a figure of 

speech: writers use personification to attract the reader's emotional and psychological side 

because humans are used to their humanness and they easily respond to what is related to 

them, writers might use personification to veil their intended meanings because of political 

and national reasons, to criticize the immorality of a culture or criticize the religious side of 

people or a culture, writers show their creativity through using a philosophical dimension in 

poetry and other fields of writing, and the last one which is the aesthetic reason. Ala Eddin 

Sadeq (2019) mentions the use of personification to make a critical analysis of political 

rhetoric. It also simplifies complex matters as the things that have human traits are more 

comprehensible.  

Personification like other figures of speech floods literary texts with unexpected 

meanings. It gives writers a sense of freedom in writing because they can present their intense 

feelings and ideas about different problems in the world without being accused. Writers use 

personification as a code that gives the intended meaning to some readers and appears as an 

aesthetic figure of speech for other readers. For the message to be encoded by the writer and 

decoded by the reader there should be creative writers and readers. 

2.2 Personification and Allegory  

The classical Roman writers used the term allegory for the first time, but it has a long 

history. St. Paul associates allegory with the beginning of Christianity, even if it goes back to 

the early religious books. Greeks were referring to allegory as veiled philosophy and used the 

terms logos and mythos; which means the logic can be discovered underneath the veiled 

stories. The allegory or veiled language was used to avoid the clash between religious and 

political parties. St. Paul talked about the idea of veiled language because religious texts are 

words of God, and words of God need spirituality not physicality, So figurative meaning is 

more powerful than the literal meaning (Tambling et al., 2010). Gibbs (2020) mentions the 

Latin word allegoria meaning veiled language as the origin of the word. He gives a very 

precise and detailed definition of allegory “Allegories have been traditionally viewed as 
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literary devices that convey (semi-) hidden or complex meanings through symbolic figures, 

actions, imagery, or events, which together express moral, spiritual, or political messages” 

(p.13). It is not easy for writers to write allegorical texts because they need to think creatively 

and take the reader into their world of thinking. Allegorical poems seem to be written for 

specific groups of readers; the readers need to have a deep understanding of the poet’s setting. 

Muhammed Faza et al. (2011) mention that personification and allegory have been 

equated with each other for years. He gives a terse and meaningful definition of allegory “It 

represents one thing in the guise of another – an abstraction in that of a concrete image” 

(p.33). Personification and allegory are interrelated because wherever personification is used, 

allegories are found. Personification and allegory are used together by literary historians as 

they want to show that allegories are created through personifications. Writers use them to 

reveal what is beyond the text to show moral, spiritual, or political meanings (Melion & 

Ramakers, p.2016). The best tool for showing allegory in writing is personification as it 

makes the intended meaning easier for the reader to fathom. Allegorical personification gives 

a kind of concreteness to abstract things to make a connection between soul and body. Quinn 

(2021, p.19) defines allegory as “A type of narrative in which the surface story reflects at 

least one other meaning.” He explains that traditionally personification was employed to 

make allegorical literary works, and even medieval morality plays were allegories in which 

abstractions such as mankind, good deeds, penance, and death appeared as characters.  

The idea behind using veiled language is that the poet wants to reveal his intentions to 

a specific group of people who share secrets with the writer or the poet. Only skilful poets or 

writers use veiled language and show their deeper insights that need higher-order thinking 

from the readers (Morris, 2013). Tambling et al. (2010) refer to Boccaccio’s explanation of 

the reason behind using veiled language; He believed that the veil of allegory covers the truth. 

Another reason is that in poetry and literary texts, the burden of unveiling the meaning is the 

job of the reader, not the writer. Because when things are clear, the readers make 

complexities for themselves. It is the nature of man to be interested in complexities. The third 

reason is that poets use veiled language to make a precious piece of writing that has different 

interpretations according to the intellect of the readers. Abrams (1999) in his Glossary of 

literary terms distinguishes between two types of allegory: Historical and political allegory, 

in which writers present pieces of writing that are allegorical either for political reasons or 

historical reasons. The second type is an allegory of ideas, in which the writers allegorize 

abstract ideas to present a doctrine. It can be said that writers use allegorical texts to give 

value to their texts, to avoid political problems, to criticize respectfully or politely, and to let 

the reader make their conclusions. 

3. Methodology  

The data of this study were taken from poems written by Zayneb Xan in several steps: 

First step, the researcher reads the poems of the famous Kurdish writer to choose the poems 

that contain personification. Then, 40 poems have been selected as the data for this study. 

After that, the selected poems were read many times to understand the poems and underline 

the personifications in the poems. And finally, the data have been categorized into tables as 

the final step of data collection.  

       Because of the huge number of personifications that are found in the 40 poems of 

Zayneb Xan, the researcher used tables to represent the data, personifications, name of the 

poem, and the analysis of the data. The data have been arranged into six tables; each table 

presents a different type of personification. The researcher calculated the personifications and 

presented the results in a chart. After the tables and the chart, a detailed analysis is presented 

to show the veiled meanings of the poems. Six tables are used for the categorization of the 

data to present the data simply and clearly to avoid confusion. The study identified the types 

of personification found in Zayneb Xan’s poems by using the theory of personification by 
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Paxon (1994). According to Paxon, there are two types of personification: prosopographia 

and prosopopopeia.   

     The researcher inductively coded the analyzed data through content analysis. The study 

uses both qualitative and quantitative content analysis; qualitative content analysis is used to 

uncover the deeper meanings of the poems, while quantitative content analysis is used to 

calculate the analyzed data and display them in a chart to show more accuracy in the results. 

Poems are full of feelings and need human interpretation to be understood; quantitative 

content analysis can’t work alone. Conceptual analysis and relational analysis are two types 

of content analysis (Wilson, 2011, p.177). This study uses conceptual content analysis to 

analyze the expressions that are used as personifications, and relational content analysis to 

give more details to the conceptual one and show the relationship between personification 

and allegory.  

     The study uses Paxon's classification of personification as prosopographic and 

prosopopoeia, but because of the huge data that have been detected in the poems. The two 

types of personification by Paxon are further classified into the personification of animals, the 

personification of nature, the personification of human body parts, the personification of 

flowers, the personification of abstract ideas, and the personification of inanimate objects. 

The first table shows four personifications of animals (prosopopoeia), the poems, and their 

analysis. The nightingale is the only animal that is personified in the selected poems. 

TABLE 1: PERSONIFIED ANIMALS IN ZAYNEB XAN’S POEMS 

No.  Data Personification  Poem Analysis 

 

1. 

واعیزێ دەیگوت بە بولبول هێندە شین  
 و زاری مەکە 

Wa'yzě deygût be bûlbûl hěnde 

şîn û zarî meke 

 

 

Nightingale is sad 

and crying 

 

 

 

 

 ناڵین
Naƚîn 

(p.41) 

The characteristics like crying 

and being sad are associated with 

human beings. In this poem, the 

poet is speaking to a nightingale 

as a person and advises the bird to 

stop crying. 

 

2. 

هێندە بە سۆز و ناڵەو شین، دادی بێ  
 قەراری مەکە 

Hěnde be soz û naƚe û şîn, dadî 

bě qerarî meke 

 

Nightingale has 

emotions. 

In this line, Zayneb Xan speaks to 

the bird and advises that it needs 

to stop crying emotionally. 

 

3. 

خوان  شبڵێ ئەی بولبول ئەی مەلی خۆ
 بۆ لە باخ دەگری و دەم بە هاواری 

Bƚě eîy bûlbûl eîy melî xoşxwan 

bo lebax degrî w dem be hawarî 

Nightingale is 

crying. 

 

 

 

 مەناڵە بولبول 
Menaƚe 

Bûlbûl 

(p.60) 

 

The writer speaks to a bird in this 

poem again. This time she asks 

the bird to answer her why it is 

crying. 

 

4. 

تۆ چەند فرمێسکی وەفایی بڕێژی بێ  
 وەفا نایە ژێر باری 

To çend frměskî wefayî bȓěžî bě 

wefa nayě žěr barî 

The nightingale is 

dropping the tears 

of faith. 

Animals don't understand 

concepts like faith but the poet 

personifies the nightingale by 

giving it a human characteristic 

which is shedding tears. 

 

 The second table is the longest one; it shows the personification of nature. Thirty-five 

personifications of nature have been detected in the selected poems. Clouds, spring, stone, 

waterfall, night, earth, trees, spring, nature, darkness, fire, light, sun, rivers, valleys, meadows, 

and hurricanes are personified in the following table. Clouds and spring season are 

personified in many lines of the poems. 

TABLE 2: NATURE IS PERSONIFIED IN ZAYNEB XAN’S POEMS 

No.  Data Personification  Poem Analysis 
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1. 

تافی  هەور لە تافی گریانە، باران لە 
 تۆقانە 

Hewr le tafî gryane, baran le tafî 

toqane 

Clouds are crying 

Rain is frightened 

 

 ناڵین
Naƚîn (p.41) 

The poet gives human characteristics 

to clouds and rain. Clouds are crying 

like human beings and rain is 

frightened as a man. 

 

2. 

هەوری پر باران لەبەرچی  ئەرێ ئەی 
 خۆت مەڵاس داوە؟ 

Erě eîy hewrî pȓ baran leber çî 

xot meƚas dawe? 

The cloud is full 

of rain and silent 

 

 

 

 

 

 

 

سروشتی جوانی  
 کوردستان 

Srûştî cwanî 

Kûrdstan 

(p.75) 

The poet talks to the cloud as a silent 

human being in a corner. Clouds are 

personified because she speaks to 

Kurdish People implicitly. 

 

3. 

مەگەر نابینی ئەو خاکە بە گریانی تۆوە  
 ماوە

Meger nabînî ew xake be gryanî 

towe mawe 

Clouds are crying. She talks to the clouds as if they are 

humans and at the same time, he 

attributes crying which is a 

characteristic of humans to the 

clouds. 

 

4. 

بە بیستنی ناڵەی دڵت گوێی سەوزایی  
 دەکرێتەوە 

Be bîstny naƚey dƚt gwěy 

sewzayî dekrětewe 

Cloud has heart. 

The green grass 

has ears. 

The writer gives human 

characteristics to clouds and grass. 

When the cloud’s heart hurts, the 

earth turns green. On the other hand, 

when the grass hears the pain of the 

cloud, it starts to cover the earth. 

 

5. 

هەر لەگەڵ پێو قەدەمی تۆ گیانی بەهار  
 دەشنێتەوە 

Her legeƚ pěw qedemî to gyanî 

behar deşnětewe 

 

Cloud has a foot. 

The cloud has a foot as a human 

being. Whenever it enters, the spring 

will come. 

 

 

6. 

باعەی بەرخ و حیلەی ئەسپ و هاژەی  
روبار و کرفەی کانی و قاقای کچان،  

 هەستی بەردیش دەبزوێنێ 
Ba'ey berx û ħîley esp û hažey 

rûbar û krfey kanî û qaqaî kçan, 

hestî berdîş debzwěně 

 

Stirring the 

feelings of a 

stone. 

 

بەهاری 
 کوردستان 
Beharî 

Kûrdstan 

(p.83) 

She refers to the beauty of Kurdistan; 

it would change the heart of a stone 

if it had one. 

دایپۆشت ئاوایی  شەو، بە بسکی خۆی،  .7
 کوردەواری 

Şew be bskî xoy, daypoşt awaîy 

kûrdewary 

Night will cover 

towns with its 

hair. 

 

 

 

 

 

 

 

 

 

 

 

 

 پەناگە
Penage (p.89) 

Zayneb attributes the human 

characteristic of having hair tonight. 

The hair of night covers Kurds from 

enemies. 

 

8. 

خاک بە بەرد سینە دەکوتێ روبار بە  
 هاژەو گریان 

Xak be berd sine dekûtě rûbar be 

haze w gryan 

Earth is beating 

its chest and the 

river is crying. 

Earth is personified as a human that 

has a heart; River is personified as a 

human that cries. 

 

9. 

شاخان دێنە خوار بە سەما و  تاڤگەی 
 بەزم و یاری 

Tavgey şaxan děne xwar be 

sema w bezm w yarî 

The waterfalls are 

dancing and 

playing. 

Zayneb personifies waterfalls as 

humans that dance and play. She 

uses this personification to make the 

reader feel the beauty of the nature of 

Kurdistan. 

 

10. 

درەختی بە بەر و بێ بەر ئاوی حەیات  
 دەخواتەوە 

Drextî be ber w bě ber awî ħeyat 

dexwatewe 

Trees are drinking 

the water of life 

Trees need water to live, but the 

writer refers to them as if they are 

humans that drink water. 

 

11. 

لە گەردنی نیوەشەودا،  مرواری شەوق   Pearls are 

sparkling on the 

Midnight is personified as a woman 

who has a necklace made of pearl 
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 ئەداتەوە 
Le gerdny nîweşewda, mrwarî 

şewq edatewe 

chin of the 

midnight. 

and sparkling. It gives beauty 

tonight. Here, the writer refers to 

night as a human covered with 

beautiful pearls which means stars. 

 

12. 

زەردی خەزان، مەرگی بەهار، هەر  
 خودایە دەیباتەوە 

Zerdî xezan, mergî behar, her 

xûda deybatewe 

The paleness of 

autumn and the 

death of spring. 

The seasons are personified because 

she attributes death to them. She 

wants to refer to the mortality of 

humans. It seems that she personifies 

the seasons to show them as the 

Kurdish nation that will die but no 

one can cause their death only God 

can do that. 

 

13. 

جوانی گەردنی ژیان پڕ لە  میدالی 
 یاقوتی گەوهەری ئیمان 

Mîdalî cwanî gerdnî žyan pȓ le 

yaqûtî gewherî îman 

The chin of life is 

full of gems of 

faith. 

 لە رێی ئازادی 
Leȓěy Azady 

(p.116) 

She personifies life as a human who 

wears a necklace full of gems. I 

believe that she sees faith as the 

essence and beauty of life. 

 

14. 

نیشتمانم لە خۆشیاندا ژوانی گرتوە  
 لەگەڵ بەهار 

Nîştman, le xoşyanda žwanî 

grtwe legeƚ behar 

My place of birth 

is dating with 

spring. 

 

 

 

 بەهار و ئازادی 
Behar û 

Aazadî (p.119) 

Zayneb Xan personifies her nation as 

a human that dates with spring. 

Kurds in all parts of Kurdistan are 

celebrating the coming of spring. So, 

she wants to show the strong 

connection between Kurds and the 

spring season. 

 

15. 

هەوری زگپڕ رێی لێ ناگرێ هیچ  
 قووەتێ نایمرینێ 

Hîç qwetě rěy lě nagrě hîç qwetě 

nayměně 

The pregnant 

cloud will never 

be stopped. 

Zayneb personifies Cloud as a 

pregnant human being who will 

never die. 

 

16. 

وەرزی بەهار هەر پاییزبوو شادی لە  
 عومری هەردەم زیزبوو 

Werzî behar her payîz bû Şadî le 

u'mrî herdem zîzbû 

The spring has 

never seen 

happiness in its 

lifetime. 

 رۆژگاری کورد 
Rožgarî kûrd 

(p.120) 

She personifies the spring season as a 

human that will never see happiness. 

 

17. 

دەستی رەشەبای وەیشوومە، بۆ  
 سەحرای دوور فڕێیداوم 

Destî reşebay weîşûme, bo 

seħray dûr fȓěîdawm 

The hand of the 

hurricane threw 

me into a desert. 

دەمکوژێ خەمی  
 کورد

Demkûžě xemî 

kûrd (p.125) 

The hurricane is personified as a 

human that throws people with its 

hand. 

 

18. 

لالە بە نیگای مەستەوە دەڕوانێتە  
 گریەی هەور 

Lale be nîgay mestewe 

deȓwaněte gryey hewr 

The cry of cloud.  داخوازی 
Daxwazy 

(p.136)  

Again cloud is personified and given 

human characteristic which is crying. 

 

19. 

 سروشت بە بەرگی سەوز و سوور 
 وەک و بوک تارای رەنگاوڕەنگ لەسەر 

Srûşt be bergî sewz û sûr  

Wek bûk taray renga û ȓeng leser 

Nature is like a 

bride wearing 

colorful veil. 

 

 

 

 

 

 

 

 نەورۆز  
Newroz 

(p.139) 

Nature is personified by Zayneb Xan 

as a bride wearing a colourful veil. 

The name of the poem is Newroz 

which is the celebration of the 

Kurdish New Year and the beginning 

of spring. Nature is personified to 

make the reader feel the joy of the 

nation. 

 

20. 

مێرگ و چیمەن و رووبارەکان وەک  
 سەمفۆنیا دەڵێن گۆرانی

The valleys, 

meadows, and 

She personifies valleys, meadows, 

and rivers as humans who can sing. 
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Měrg û çîmen û rûbarekan wek 

semfonya deƚěn gorany 

rivers are singing. Through giving human 

characteristics to nature, Zayneb 

wants to show her philosophy in 

writing. 

 

21. 

بەستەی ئازادی بۆ کورد دەخوێنن  
 سۆزیان دەروونی بەرد دەهەژێنن 

Bestey azady bo kûrd dexwěnn 

sozyan derûnî berd dehežěnn 

The emotions are 

affecting the 

psyche of stone. 

Stone is personified as a person who 

has a psyche and can be affected by 

the emotions of others. 

 

22. 

 بەهار هاتەوە بە سۆزی ستران 
 دەم ئەکاتەوە 

Behar hatewe be sozî stran 

dem ekatewe 

The spring will 

open mouth. 

 

 

 

 

 

 موعجیزەی بەهار 
Mw'cîzey 

Behar (p.175) 

Spring has been personified in many 

poems of Zayneb Xan because she 

associates it with Kurds and the new 

life for the nation. 

 

23. 

بەهاری ئازیز ناچەمێتەوە  بەڵام تا هەتا  
 بۆ دەستی پاییز 

Beƚam ta heta behary azîz 

naçemětewe bo destî paîz 

Spring will not 

bow down for the 

hand of fall. 

The two seasons (spring and fall) are 

personified; they represent the two 

ends of a spectrum, a good one and a 

bad one. Spring represents Kurds and 

fall represents those who conquered 

them. 

 

24. 

 بژی بەخۆشی و سەربەستی و شادی 
 نەفەسی تۆ بێ هەوای ئازادی 

Bžî bexoşî w şadî 

Nefesî to bě heway Ɂazady 

Spring is living 

happily and 

freely, at the same 

time, it breathes 

the breath of 

freedom. 

Spring season is personified another 

time in this poem. Zayneb talks to 

Spring as if it's a human that lives, 

and breathes freely. 

 

25. 

 بۆ هەتا هەتا لێمان بزربێ و  
   جاوی روناکی تەسلیم بوو بەخەو 

Bo heta heta lěman bzrbě û çawî 

rûnaky teslîm bû bexew 

Light has eye that 

surrenders to 

sleep. 

بۆ کۆچی دوایی  
شاعیر  پیرەمێردی  

Bo koçî dwayî 

pîreměrdy 

şa'îr (p.181) 

Light is personified as a human that 

has eyes and can sleep. It seems that 

Zayneb used this personification 

because of the death of someone. 

The title of the poem is For the 

Death of Piramerd the Poet. 

 

26. 

بەهار کە یاسەمین بێ خۆی بەهیچ  
ناگۆڕیتەوە نەخۆی بەشەوقی مانگ  

 ئەدا نەبەلەنجەی گوڵاڵەی سوور 
Behar ke yasemîn bě xoy be hiç 

nagoȓětewe ne xoy be şewqî 

mang eda nebe lencey gûƚaƚey 

sûr 

Spring will not 

compare itself 

with other things. 

 

 

 

 

 

 

 گوڵشەن
Gûƚşen  

(p.191) 

 

 

Once more, the spring season is 

personified as a proud human being 

who is satisfied with himself and 

doesn't want to be replaced by 

something else.  

 

27. 

 ئەوەی بەهار بڕەنجێنێ 
خوای گەورە تووشی نوشستی و  

 ریسوایی دەکات 

Ewey behar brencěně xway 

gewre twşî nşûsty w rîswayî 

dekat 

Spring will get 

hurt. 

Zayneb personifies spring again; by 

using spring, she wants to show the 

power of the Kurds. Even God will 

protect them and will not allow 

people to hurt them. 

 

28. 

قەت مردنی با نابینن ئەگەر نەبن بە  
 دارستان 

Qet mrdnî ba nabînn Ɂeger nebn 

be darstan 

The death of 

wind. 

 

 

 

 

 

The wind is given a human 

characteristic which is death. It 

seems that Zayneb wants to refer to 

the idea that one needs to be in the 

right situation or context to know the 

importance of something. Kurds are 
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بە خوێنی 
 لاوەکان 

Be xwěnî 

lawekan 

(p.194) 

 

 

 

 

 

 

 

sorrowful for the death of their adults 

because they are the ones who 

protect the nation.   

 

29. 

کێ مردنی بەفری دیوە لەنێو گەرمەی  
 چلەی زستان 

Kě mrdnî befrî dîwe leněw 

germey çley zstan 

The death of 

snow. 

Death is personified as a human that 

dies. She wants to assure the Kurdish 

boys who were defending the rights 

of Kurds that nothing will happen to 

them because the snow will never 

disappear during the cold winter. 

They are fighting for their rights and 

everyone supports them. 

 

30. 

 ئەو خاکە با شەوق بداتەوە 
 کە تاریکی عومری لێ ستاندووە 

Ew xake ba şewq bdatewe 

Ke tarîkî û'mrî lě standwe 

The age of earth is 

taken by darkness. 

مرۆڤ و 
ا دارستان و چر  

Mrov w 

darstan w çra 

(p.217) 

The earth and darkness are 

personified as two humans that fight 

with each other; one strives for his/ 

her rights, and the other fights to take 

their property. 

 

31. 

 هەوری ئاسمانیش هەر بۆ ئەو دەگری 
Hewrî asmanîş her bo ew degrî 

Clouds are crying.  

 

 

بۆ فایەق بێکەسی  
 شاعیر 

Bo Fayeq 

Běkesî Șa'îr 

(p.247) 

 

 

Zayneb personifies clouds in many 

poems. In most of the poems, she 

uses clouds to represent Kurds, but in 

this line, clouds are personified to 

show the amount of love and passion 

that Kurds had for the famous poet 

Fayeq Bekas. 

خواردووە سروشتیش خەمی زۆری  .32  

Srûştîş xemî zorî xwardwe 

Nature suffers or 

becomes sad. 

Nature is personified one more time 

because the writer wants to show that 

even nature suffers and becomes sad 

because of the death of a famous 

Kurdish poet Fayeq Bekas. 

 

33. 

نە دولبەر نیگا دەگێڕێ و نە هەتاو 
 چاوی هەڵدێنێ 

Ne dûlber nîga degěȓě w ne 

hetaw çawî heƚděně 

The sun doesn’t 

open eyes. 

 

 تاک
Tak (p.249) 

Sun is personified as a person that 

doesn’t open its eyes. 

 ئەوان پوش نین ئاگر بیانخوات  .34
Ewan pwş nîn agr byanxwat 

The fire is eating 

straw. 

 

 بۆ شەهیدان 
Bo Șehîdan 

(p.252) 

She talks about fire as a human being 

that has a mouth for eating. 

 شانەی شلی شێتانەی شەرمنی شەو  .35
 پەنجەی شەوە پەیامی گوڵ دەهێنێ 
Şaney şlî şětaney şermnî şew 

pencey şewe peyamî gûƚ dehěně 

Hair brush is 

crazy and shy. 

The finger of 

night brings 

messages. 

 

 چوارین 
Çwarîn 

(p.255) 

Hair brush is personified as a shy and 

crazy human being. And night is 

personified as a human that has 

fingers. They are used for political 

and aesthetic reasons as well. 

 

      The third table shows the personification of body parts which is the sub-classification of 

prosopopopeia. Seven personifications of this type are found in the selected poems of Zayneb 

Xan. The brain, blood, heart, eyebrows, and chest are talked to as humans by the writer. It 

seems that the writer is criticizing different sides; in some lines, she criticizes the Kurds 

themselves and in some other lines, she criticizes those who suppressed the Kurdish nation. 

TABLE 3: PERSONIFIED BODY PARTS 

No.  Data Personification  Poem Analysis 
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1. 

 نەفامی جاهل، عەقڵ بێ دەرپێ 
Nefamî cahl, a'qƚ bě derpě 

A brain without 

pants. 

خودا و ئینسان و  
 مەعریفەت 

Xûda w însan w 

me'rîfet (p.67)  

This is a strange personification 

because she treats the human 

brain as if it is a human that 

doesn’t wear pants. 

 

2. 

خوێنی جەستەم شەپۆڵ بدا و،  
 سەری بنێتە نێو دەریا 

Xwěnî cestem şepoƚ bda w 

serî bněte něw derya 

Her blood is 

heading toward 

sea. 

 خەبات و تێکۆشان 
Xebat û těkoşan 

(p.68) 

Blood is personified as a human 

that moves toward the sea. She 

talks about her blood as if it's a 

human being. 

 

3. 

تاکەی غافڵ دەبی؟ ئەی دڵ لە  
 سوپاسی زاتی یەزدان 

لەناکاو کۆچ دەکەی، دەڕۆی بە  
 زوبانێکی بێ زوبان 

Takey ɤafƚ debî? ey dƚ le 

sûpasî zatî yezdan 

Lenakaw koç dekey, deȓoy be 

zûbaněkî bě zûban   

An ignorant 

heart with a 

tongue less 

tongue. 

 

 

 سایەی ئیمان
Sayeyî îman 

(p.77) 

The writer talks about the heart 

as a human that doesn't have a 

tongue; she even personifies the 

tongue as a human without a 

tongue. The heart is used to 

represent ignorant human 

beings. 

 

4. 

دەرناکەم،  مەیلت لە دڵم 
زەمانەخوێنم بڕژێنێ شمشێری  
برۆت بمکوژێ و قابیز گیانم لێ 

 بستێنێ
Meylt le dƚm dernakem, 

zemane xwěnm bȓžěně 

şmşěrî brot bmkûžě û qabîz 

gyanm lě bstěně 

Eyebrows are 

killing with 

sword. 

 

 شەوق 
Șewq (p.82) 

Eyebrows are personified as 

humans who use swords to kill 

others. She uses this intense 

personification because of her 

strong feelings. 

 

5. 

 یاخوا ئەو دڵە بپوکێتەوە 
 هەتا هەتایە سەر بنێتەوە 

Yaxwa ew dƚe bpûkětewe 

Heta hetaye ser bnětewe 

The heart will 

kick the bucket. 

 وەفای نیشتمان      
Wefay Nîştman 

(p.109) 

Heart is personified because 

death which is a human trait is 

attributed to it. Zayneb talks 

about the love for the nation 

through a personifying heart. 

 سینگم دەکەم بە شایەد  .6
Sîngm dekem be şayed 

Her chest 

testifies. 

 ئاواتی مانەوە 
Awaty Manewe 

(p.133) 

Zayneb personifies her chest as 

a human who can testify or 

witness. 

 

 

7. 

 عەقڵت بێ عەقڵە گەوهەری ژیان 
 کۆت و زنجیرت لە هۆشت داوە 

A'eqƚt bě a'qƚe gewherî žyan 

Kot û zncîrt le host dawe 

Your brain is 

without brain. 

  بیربکەوە و بیربکەوە
Bîrbkewe w 

bîrbkewe (p.162)  

She personifies brain as a 

human being that does not have 

brain. 

 

 The fourth table categorizes the personification of different types of flowers in the selected 

poems. Eighteen personifications of flowers have been detected. In this table, one can have a 

sense of delicacy and vividness. Maybe the writer used flowers to give the meaning of 

freedom and hope to the readers. Whenever the writer wants to show her happy feelings, she 

uses flowers to represent her happiness and transform her feelings to the reader. That's why 

when we read the lines that contain personified flowers, shades of feminism are clear here. 

TABLE 4: PERSONIFIED FLOWERS 

No.  Data Personification  Poem Analysis 

 

 

ئەو نێرگسەی لە کۆیە، چاوی    

 

 

 

Narcissus is a kind of flower 

which is very famous in 
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 حەیات هەڵێنێ  .1
نەفعی بۆ خاس و عامە، وەک  

 هەتاوی ئاسمانە

Ew něrgsey le koye, çawî 

ħeyat heƚěnî 

nefî' bo xas w a'me, wek 

hetawî asmane  

Narcissus will 

open their eyes. 

 کۆیسنجاق 
Koysencaq (p.79)  

Kurdistan during spring. It is 

personified to appear as a girl. 

She praises the people of a place 

in Kurdistan, but she doesn’t want 

to hurt the people of other parts, 

so, she uses a flower to give this 

sense. 

 

2. 

مێلاقە و سوێسن و بەیبوون  
 کەوتونەتە سەماوە 

Mělaqe w swěsn w beybûn 

kewtûnete semawe 

 

Flowers are 

dancing. 

 

 پەناگە
Penage (p.89)  

Her happiness is seen through the 

personification of different 

flowers. The flowers dance like 

happy humans. 

 

3. 

نەسیمی بەیانی کە دێ، شکۆفە  
 دەم دەکاتەوە 

Nesîmî beyanî ke dě, şkofe 

dem dekatewe 

A flower is 

opening its 

mouth. 

 

 

 نەسیمی نەورۆز 
Nesîmî Newroz 

(p.92) 

It seems that the writer wants to 

refer to Kurds as flowers that will 

become full of hope and life with 

the coming of Newroz. 

وا بەهارە نێرگز چاوی   .4
 کردۆتەوە 

Wa behare něrgz çawî 

krdotewe 

Narcissus has 

opened its eyes. 

 

 

 

 

 

 

 هەوای بناران 
Heway Bnaran 

(p.94) 

Narcissus which is a kind of 

flower has been personified as a 

human being that opens eyes. 

 

5. 

گوڵێک لەولا بەلەنجەوە، کچێک  
 لەولا بە پەنجەوە 

Gûƚěk lewla belencewe, 

kçěk lewla be pencewe 

A flower is 

flirting. 

A flower has been given the 

human characteristic of flirting. 

Zayneb talks about flowers as if 

she is talking to beautiful girls. 

 

6. 

 گوڵاڵەی ئاڵ و بە خەندە 
 نامەی عەشقی خۆی دەنێرێ 
Gûƚaƚey aƚ û be xende  

Namey a'şqî xoy deněrě 

Flower is sending 

message of love. 

Flower is personified as a girl 

who is in love and sends love 

messages to her lover. 

 

7. 

درەختەوە بەلەنجەو  گەڵا لەسەر 
 لارو سەماوە 

Geƚa leser drextewe 

belence û lar û semawe 

Leaves on the 

tree are dancing 

and flirting. 

Leaves are shown as Kurds that 

dance and celebrate their 

freedom. 

 

8. 

 مروەتت نەبوو گوڵ هاتە جەواب 
Mrwett nebû gûƚ hate 

cewab 

The flower 

answered. 

 مەیلی وەفا 
Meîlî Wefa (p.99) 

 

The flower answered as a brave 

human being, while humans were 

unable to speak. 

 

9. 

لالە بە نیگای مەستەوە دەڕوانێتە  
 گریەی هەور 

Lale be nîgay mestewe 

deȓwaněte gryey hewr 

Lale is a kind of 

flower that looks 

at the cry of 

clouds. 

 

 داخوازی 
Daxwazy (p.136)  

Zayneb personifies a flower as a 

human being that looks at clouds. 

شەونم روومەتی گوڵ   .10
 ئەشواتەوە 

Şewnm rûmetî gûƚ 

eşwatewe 

The flower has 

cheeks. 

 نەورۆز 
Newroz (p.139) 

She gives human characteristics 

which as having cheeks to flower. 

 

11. 

 خونچە گوڵێکی غەمناک بوو 
Xûnçe gûƚěkî ɤemnak bû 

A sad bud. فانی 
Fanî (p.163)  

A flower bud is personified as a 

sad human. 
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12. 

 بەهار هاتەوە بە سۆزی ستران 
دەم بەیان دەم ئەکاتەوە، گوڵی   

Behar hatewe be sozî stran 

Dem ekatewe, gûƚî dem 

beyan 

The flower opens 

mouth. 

 

 

 

 

 موعجیزەی بەهار 
Mw'cîzey Behar 

(p.175) 

Zayneb personifies flowers 

because she wants to show the 

power of spring which makes 

flowers come to life again. 

 

13. 

هەڵالەی کوێستان سەرچۆپی  
 دەگرێ

Heƚaƚey kwěstan serçopy 

degrě 

Flower is 

dancing. 

Because of the joy that the writer 

feels during the spring season, she 

personifies flowers as Kurds that 

dance and celebrate the coming of 

spring. 

 

14. 

نێرگزی  جەژنی هەڵاڵەو 
 چاومەست 

Cežnî heƚaƚew něrgzî çaw 

mest 

Narcissus has 

sleepy eyes. 

 نەورۆز  
Newroz (p.139) 

Narcissus is personified as a 

human that has eyes. 

 

15. 

بەهار کە یاسەمین بێ خۆی  
بەهیچ ناگۆڕیتەوە نەخۆی  

بەشەوقی مانگ ئەدا نەبەلەنجەی  
 گوڵاڵەی سوور 

Behar ke yasemîn bě xoy 

be hiç nagoȓětewe ne xoy 

be şewqî mang eda nebe 

lencey gûƚaƚey sûr 

Spring is proud, 

and never wants 

to be changed. 

 

 

 

 گوڵشەن
Gûƚşen (p.191)  

 

 

Zayneb represents the spring 

season as a proud and satisfied 

human who refuses to be 

something different and wants to 

remain the same thing. She wants 

to say that Kurds as a nation are 

proud of themselves, and never 

accept the changes that others 

bring to them by force. 

تاجی عیشق دەنێتە سەری   .16
 گوڵزار

Tacî î'şq deněte serî gûƚzar 

The flower in 

bloom has head. 

 تەبیعەت و ژیان 
Tebî'et w žyan 

(p.218) 

The flower in bloom is 

personified because she refers to 

it as a human that can wear a love 

crown. 

 

17. 

ئێستا کە گەڵای داری ئازادی بێ  
 بوونی بیکەس بێکەس کەوتووە 
Ěsta ke geƚay darî azadî bě 

bûnî běkes běkes kewtwe 

Leaves are 

without relatives. 

 

  

  

بۆ فایەق بێکەسی  
 شاعیر 

Bo Naîf Běkesî 

şa'îr (p.247) 

Leaves are personified because 

the writer talks to them as if they 

are human beings. She talks about 

Bekas who was a famous Kurdish 

poet. The leaves of the freedom 

tree are alone after the death of 

the famous poet Bekas. 

لالە بە نیگای مەستەوە دەڕوانێتە   .18
 گریەی هەور 

Lale be nîgay mestewe 

deȓwaněte gryey hewr 

Lale which is a 
type of flower 

looks at the cry 

of the cloud. 

 داخوازی 
Daxwazy (p.136)  

Lale is shown by the writer as a 
human being who looks at the cry 

of a cloud. She uses this flower as 

if it’s a girl. 

 

 The fifth table shows the personification of abstract ideas or as Paxon refers to 

prosopography. Eight personifications of abstract ideas have been detected in the selected 

poems of the writer. The abstract ideas like revenge, death, hunger, darkness, and 

consciousness are personified as if they are human beings. Most of the personifications in this 

table are used to show how Kurds were tortured by those who conquered them. 

TABLE 5: PERSONIFIED ABSTRACT IDEAS (IMMATERIAL PERSONIFICATION) 

No.  Data Personification  Poem Analysis 

 

1. 

تا داگیرکەر، بڕبکات و بمێنێ دەستی  
 تۆڵە، زیاتر خۆی دەوەشێنێ 

Ta dagîrker, bȓ bkat û bměně 

 

Revenge has a 

hand. 

 

 

 براکەم

She personifies revenge as a 

human being that becomes 

stronger and stronger. It 
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destî toƚe, zyatr xoy deweşěně Brakem (p.81)  means that the revenge of 

Kurds will get bigger and 

bigger as the conquerors will 

not leave. 

 

2. 

 ئەوانەی کە مردنیان لەئێمە مارەبڕیبوو 
ئەوانەی برسێتیان لە هەموومان مارە 

 بڕیبوو 
ewaney ke mrdnyan le ěme mare 

bȓîbû 

ewaney brsyetyan le hemûman 

mare bȓîbû 

 

Death and hunger 

are engaging with 

people. 

 

 

 ترس لە جەهل 
Trs le Cehl 

(p.203) 

The enemies of the Kurdish 

nation tried to bring hunger 

and death to the nation. They 

did their best to eradicate the 

nation. So, the writer uses the 

engagement of Kurds with 

hunger and death to show 

how hard they tried to 

conquer their land. 

 

3. 

 ئەو خاکە با شەوق بداتەوە 
 کە تاریکی عومری لێ ستاندووە 

ew xake ba şewq bdatewe 

Ke tarîkî û'mrî lě standwe 

 

Darkness is taking 

the age of the 

earth. 

مرۆڤ و دارستان  
ا و چر  

Mrov w 

darstan w çra 

(p.217)  

Two things are personified in 

this line. Darkness is 

represented as a tyrant human 

being, and earth as a victim. 

کاتێ برسیەتی دەستیان دەگرێت و   .4
 دەیانهێنێت بۆ تیکەیێ نان 

Katě brsyetî deyanhěnět û 

destyan degrět bo tîkeyě nan 

Hunger is holding 

the hands of poor 

people. 

 

 نان
Nan (p.222) 

The writer gives human 

characteristics to an abstract 

idea which is hunger. She 

describes hunger as having 

hands. 

 

5. 

 هەموو رۆژێ مردن سڵاومان لێدەکا  
 دێت و لە باوەشمان دەگرێ 

Hemû ȓožě mrdn sƚawman 

lědeka dět û le baweşman degrě 

Death is greeting 

and hugging us 

every day. 

 

 گەلی کورد
Gelî kûrd 

(p.240) 

Death is personified as a 

human that greets and hugs. 

Death is an abstract idea that 

is personified to look like a 

human being. 

 ئەگەر مردن کەمینی لەڕێ دانای  .6
 تێدەکەوی و ئەبەد نەجاتت نابێ 

Eger mrdn kemînî leȓě danay 

tědekewî w ebed necatt nabě 

Death is 

ambushing other 

human beings. 

 چوارین 
Çwarîn (p.255) 

Death is personified by 

Zayneb Xan as if it’s a 

human that ambushes others. 

She represents death as a 

human that ambushed her. 

 پێکەنینیان بە داری مردوو دێ    .7
 بە ویژدانی مردوو دێ 

Pěkenînyan be darî mrdû dě 

be wîždanî mrdû dě 

Consciousness is 

dead. 
 بۆ شەهیدان 
Bo şehîdan 

(p.252) 

Consciousness is an abstract 

thing because we can’t see it 
or touch it. Zayneb uses it as 

a human that can die. 

 بەهار هاتەوە بە سۆزی ستران  .8
 دەم ئەکاتەوە، گوڵی دەم بەیان 

Behar hatewe be sozî stran 

Dem ekatewe, gûƚî dem beyan 

The emotion of 

song. 
 گوڵشەن

Gûƚşen (p.191) 

 

 

The song is personified as a 

human that has emotions. The 

emotions of the songs that are 

sung by Kurds will 

participate in the coming of 

spring. 
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THE SIXTH TABLE SHOWS THE PERSONIFICATION OF INANIMATE OBJECTS IN SOME 

SELECTED POEMS OF ZAYNEB XAN. FOUR PERSONIFICATIONS OF INANIMATE OBJECTS HAVE 

BEEN DETECTED. THE INANIMATE OBJECTS LIKE BAGHDAD, FLUTE, PEN, AND DOOR ARE 

PERSONIFIED TO SHOW THE BEAUTY OF THE POEMS AND TO CRITICIZE IMPLICITLY. THE 

PERSONIFICATION OF INANIMATE OBJECTS OR CONCRETE PERSONIFICATION IS A SUB-TYPE OF 

PROSOPOPOEIA.  

TABLE 6: PERSONIFIED INANIMATE OBJECTS (CONCRETE PERSONIFICATION) 

No. Data Personification  Poem Analysis 

 

1. 

جادەو شەقامی ،  ەبەغدا پۆشتە بوو  
Beɤda poşte bwe, cade w şeqamî 

 

Baghdad 

became chic or 

elegant 

شاری بەغدا و  
 سەرگوزەشتەم 
Şarî beɤda w 

sergûzeştem 

(p.66) 

Baghdad is the capital of 

Iraq and she personifies it 

by describing it as if it is a 

chic human that wears 

elegant clothes. 

 

2. 

سۆزی شمشاڵ دەنگ دەداتەوە، لە باخ و  
 بناری شاخ

Soz û bnarî şmşaƚ deng dedatewe, le 

bax û bnarî şax 

 

The emotion of 

the flute is 

echoing 

 

 هەوای بناران 
Heway 

Bnaran (p.94) 

The flute is a musical 

instrument that is used as if 

it has emotions that affect 

all the mountains in 

Kurdistan. 

 

 

3. 

 ئەی خامەی رەنگین، بنووسە تاوێ 
 ئەوەی ئازادی مرۆڤی ناوێ 

بڵێ بۆ خاکی زەوت کراوم لەسەر پێ لە  
 رووی ئێوە وەستاوم 

Ey xamey ȓengîn, bnûse tawě 

ewey azady mrovy nawě 

Bƚě bo xaky zewt krawm leser pě 

leȓûy ěwe westawm 

 

Pen is writing, 

talking, and 

standing on its 

feet like a 

person. 

 

 

 خامە بنووسە 
Xame Bnûse 

(p.157) 

Zayneb talks to a pen and 

advises that it should stand 

in the face of enemies and 

defend its lands and 

nationality. 

 

4. 

 دەرگاکەمان دەڵێ بمخەنە سەرپشت 
 نەوەک دەنگی هەژارەکان نەبیستن 

Dergakeman deƚě bmxene ser pşt 

newek dengî hežarekan nebîstn 

 

The door is 

speaking. 

 

 نان
Nan (p.222) 

Here the door is asking 

people to keep it open to 

hear the voice of poor 

people. 

 

 

 

 

 

 

 

 

   

 

Chart 1. shows the 

frequency of 

Personified 

Nature 

46%

Personified 

Flowers 

24%

Personified 

Body Parts

9%

Personified 

Abstract 

Ideas 

11%

Personified 

Animals

5%

Personified 

Inanimate 

Objects

5%

PERSONIFICATION IN ZAYNEB XAN'S POEMS 

CHART 1: PERSONIFICATION IN ZAYNEB XAN’S POEMS 
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personification in 40 poems of the female Kurdish writer Zayneb Xan. 76 personifications 

have been detected; 35 personifications of nature, 18 personifications of flowers, 7 

personifications of animals, 8 personifications of abstract ideas, 4 personifications of body 

parts, and 4 personifications of inanimate objects. Through the personifications that are found 

in the poems, the writer shows allegory. So, the poems of Zayneb Xan are allegorical because 

she uses a huge amount of personifications.  

3.1 Detailed Analysis 

1. She uses nightingale to refer to suffering Kurds because they have been suppressed 

throughout their history. They lost many members of their nation, which is why she 

reassures them. She talks to the nightingale as if she talks to the whole nation; the 

sufferings and cries of the nation are of no use because those who suppress them don’t 

care. If one looks at the literal meaning of the poems, it appears unusual and 

meaningless. But when you look at the figurative meaning, you can see the cleverness 

of the writer. The poems are only making sense to those who have a strong sense of 

national identity. Zayneb uses veiled language or allegory to present what she can't 

present without a veil. 

 

2. The clouds are personified in many poems of Zayneb Xan. The clouds seem to be 

used to represent the courageousness of Kurds. She uses the poems to provoke people 

to defend themselves because they are brave and powerful. Pregnant cloud is another 

strange personification used in one of the poems; when we unveil this expression, we 

can see that she wants to say that whatever they do to the nation, they will survive. It 

seems that she refers to the Kurds as heavy clouds that nothing can stop them from 

raining. Whatever happens, they are full of energy and strength like clouds. In another 

poem, the stone is personified as having emotions. The researcher thinks that stone is 

used to represent those who conquered Kurdistan. They are just like stones without 

feelings. Even if the stone had mercy, they would never have it. In other poems, night, 

earth, and waterfall are personified. The researcher believes that she wants to show 

the cruelty of those who took freedom from the Kurdish nation; even the night covers 

Kurds to protect them and nature cries for them. She uses spring in many poems that 

have human characteristics. Spring is mentioned to represent the Kurds because they 

will come back like spring season even when they are suppressed and without 

freedom. In other poems, the coming of spring is associated with the freedom of the 

nation because spring is the season of celebrating freedom for Kurds. In another 

poem, the fire is personified. She says 'They are not straws to be eaten by fire’. 

Zayneb wants to show that even if the fire is strong Kurds will not submit to fire. Fire 

is used to represent those who took freedom from the nation. They are very powerful 

but Kurds are not without the strength or courage to be affected by them. 

 

3. The brain is personified as a human without pants. This allegorical line seems to be 

used as advice for the ignorant people to educate themselves. In another poem, the 

brain is personified as a person without a brain. Heart is personified as ignorant and 

tongue as a human being without tongue; she means that if a heart is not used for the 

love of God, it is an ignorant heart, and if a tongue is not used for praising God, it is 

useless. The writer uses personification as an allegorical device to talk about religion.  



   

 

  

[v7, i1, 2024] 1255 

 

Soran University | Twejer | Volume:7, Issue:1,  2024 

 

4. Narcissus is personified because it can open its eyes like a human. Zayneb uses 

narcissus to refer to herself and the beauty of the land she was born in. The researcher 

believes that the narcissus is used instead of her name because she doesn't want to 

focus on herself; in most of the poems, she associates beauty and liveliness with the 

whole nation. In another poem, narcissus is used to represent the Kurds that they 

renew themselves with the coming of spring. In some other poems, different types of 

flowers are personified as humans that dance, sing, cry, send messages of love, open 

their mouths, hug, and become sad. It seems that she uses the flowers to show that 

despite everything that happens to the Kurds, they come back in spring like flowers of 

different types and powers. 

 

5. Revenge has a hand and this hand becomes more powerful if the opponents of Kurds 

will not give them freedom. It seems that Zayneb uses this personification as a threat, 

but she doesn’t want to say it directly. One can’t get this meaning without moving 

into figurative meaning. Death and hunger engaging with people is another 

personification which we can see in one of her poems; this line clarifies the bad 

situations that all the Kurds lived in, in all the parts of Kurdistan. It means that their 

life partners are either dead or hungry; they can't enjoy the blessings of life. Zayneb 

personifies darkness as a human that takes the age of the earth. Darkness represents 

the tyrants who suppressed the nation and the earth as the Kurdish nation was 

suppressed. She uses another personification which gives an effective meaning; death 

is greeting and hugging us every day. It shows the strength of the nation; even though 

they face death every day they remain upright and proud. 

 

6. Zayneb Xan personifies Baghdad city as an elegant human being; she uses this 

personification to refer to the changes that happened to this city. In another poem, the 

flute has been talked to as a human because the writer wants to focus on a musical 

instrument that is used by Kurds and it can be heard in the beautiful nature of 

Kurdistan. Pen which is an inanimate object is personified to represent the Kurds that 

need to stand in front of their enemies and ask for freedom. Zayneb talks to the door 

as a human being and asks it to stay open to help poor people.  

 

4. Results and Discussion  

The study aims to clarify the reasons for using personification as a figure of speech in 

Zayneb Xan’s poems. The main objectives of this study are to show the beauty of the poems 

of this famous Kurdish female writer and decode the hidden meanings of the poems. Every 

allegorical personification shows the strengths and the beauties of the poems of Zayneb Xan. 

We can see the veiled language through the personifications used in the selected poems. In 

the first table, the nightingale is personified in many lines of the poem. Allegory is seen 

through the use of the nightingale as a human being to represent the Kurds. The Kurds are 

veiled by this personification of the nightingale because of political reasons.  In the second 

table, clouds and spring are repeated a lot; again they are used to veil Kurds because of 
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political reasons. At the same time, she uses stone to represent the enemies of Kurds, but she 

wants to avoid problems and shows her sharp mentality. 

In the third table, most of the personifications are used to criticize the members of the 

Kurdish nation. Sometimes she criticizes to encourage people, at other times, she criticizes 

for religious reasons. Zayneb covers the truth for political and religious reasons; she leaves 

unveiling the meaning for the reader. Her readers are her nation, and they can easily feel what 

she feels but people from other nations can’t uncover the true emotions of the writer. In the 

fourth table, flowers are used to veil the true feelings of the Kurdish nation. The flowers show 

the beauty, the pure hearts, and the delicacy of the people in the nation. The flowers are 

personified to affect the emotions and psychological side of the readers, or they might be 

used to give hope to the nation that a bright future is about to come.  

In the fifth table, Zayneb uses abstract ideas to cover the evilness of those who 

tortured Kurds. The allegorical personification of abstract ideas presents things that can't be 

presented directly because of the political reasons that she hides herself from. She uses this 

type of figurative language as a code that only the nation itself will understand. In the last 

table, inanimate objects are personified to give lessons about morality. So, she criticizes 

through using veiled language because she can't reprimand others explicitly. The allegories 

that are seen through the use of personifications show the writer's philosophical way of 

writing and her polite way of criticizing 

5. Conclusion 

The purpose of this study was to determine why the female Kurdish poet Zayneb Xan 

used allegorical personification in her works. Her primary motivation for hiding the intended 

meaning is political. In the writer's chosen poems, the majority of personifications are 

employed for political purposes. By giving human characteristics to nature, parts of the body, 

flowers, abstract ideas, and objects, she conceals her true intentions. She occasionally uses 

veiled language in her poems to express religious sentiments or to criticize immoral 

behaviour. Covering the true meaning demonstrates her persuasive, philosophical, astute, and 

courteous style of poetry writing. Her poems are written from the heart, and as a result, they 

touch the readers' hearts deeply. By exposing the veiled expressions or allegorical 

personifications, this study probed into the writer's intentions. This study demonstrates the 

writer's intelligence, her strong sense of national identity, and her skill at convincing the 

reader. It opens a door for delving into the works of other well-known Kurdish poets, making 

it easier for readers to read the poems and embark on the journey of writing themselves. 

Personification is a figure of speech that illustrates an allegory, and it significantly improves 

one's comprehension and appreciation of literary works. Many famous Kurdish poets write 

outstanding poetry. Research and analysis of their poetry will lead to a significant rise in the 

popularity of the Kurdish language. 
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 ان خب  ە زەین  ەكانی لە هۆنراوە ئەلێگۆریکی   كردن کەسایەتی بە 
بۆ   بەکاردەهێنێت  تایبەت  شێوەیەکی  بە  زمان  چونکە  بێهاوتایە،  بوونەوەرێکی  و  مرۆڤ  خۆی  دەربڕینی 

نیشاندانی  بۆ  دەهێنن  بەکاری  کە  ڕێگایانەی  لەو  یەکێکە  زمان  تر.  کەسانی  لەسەر  کاریگەری 
کە تایبەتمەندییەکانی    ی مەجازییەقسەکردنشێوازێكی  بە کەسیبوون  كردن یان  کەسایەتیبە  تایبەتمەندییەکانیان.

دەبەخشێت. ئەبستراکتەکان  بیرۆکە  و  ئاژەڵەکان  شتەکان،  بە  ڕوونکردنەوەی   مرۆڤ  لێکۆڵینەوەکە  ئامانجی 
سه    ان. ئامانجیخ  بەقسەکردن لە شیعرەکانی زەین شێوازیكی کەسایەتیکردنە وەک  بەهۆکارەکانی بەکارهێنانی  

  له رێگای ە لاببات  کورد  ەناودار  ە رەنووس  ەم ژنەئ  کانیرەع شیەپەردە لەسەر  ک  ە یەوەئ  توێژینەوەیە  مەئ  کی ەر
بەهۆی شیعرەکانییەوە،   ی. كگۆرییلەئ  ەسایەتیكردنیک بەقوڵی چوونە ناو شیعرەكانی و كردنەوەی كۆدەكانی بە 

هەست بە  هەست  کە  شێوەیەک  بە  بکات  خوێنەران  لەسەر  کاریگەری  دەتوانێت  سۆزی  ئەو  لە    و  بکەن 
ناسنامەی  نیشاندانی  بۆ  بەکاردەهێنا  شیعرەکانی  کە  بوو  داهێنەر  و  بەهێز  نووسەرێکی  ئەو  شیعرەکاندا. 
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زانیارییەکانی  نەتەوەیی. بەکاردەهێنێت.  چەندایەتی  و  جۆرایەتی  ناوەڕۆکی  شیکردنەوەی  توێژەرەوەکە 
توێژینەوەکە ئەو شیعرانەن کە ناتوانرێت شیکردنەوەیان بۆ بکرێت بە بەکارهێنانی ئامێرەکان چونکە پێویستیان  

لایەکی ترەوە، نەخشەکە لە بەشی میتۆدۆلۆژیدا ئەنجامەکانی شیکردنەوەی  ەل مرۆڤ هەیە.  سۆزیهەست و  ەب
ناوەڕۆک بە ڕێژەی سەدی نیشان دەدات بۆ نیشاندانی وردی زیاتر لە ئەنجامەکان. توێژینەوەکە دەریخستووە  

تێدایە، چونکە ئەو بە شێوەیەکی نادیار ڕەخنە لە حکومەت و  بەكەسایتیكردنیان کە زۆربەی شیعرەکان چەندین  
 خەڵک دەگرێت لەبەر هۆکاری سیاسی و ئاینی.

 ان ەب خنگۆری، هۆنراوەکان، زەیی، ئەلكردنکەسایەتیبە : كلیلە وشەكان 
 ان خ التجسيد في القصائد المجازية لزينب 

يستخدمون اللغة بطريقة فريدة للتعبير عن أنفسهم والتأثير على الآخرين. البشر مخلوقات فريدة من نوعها لأنهم  
الكلام يعني إعطاء    نواعمن أ نوعاللغة التصويرية هي إحدى الطرق التي يستخدمونها لإظهار تفردهم. التجسيد هو

ضيح أسباب استخدام التجسيد  تهدف الدراسة إلى تو  الخصائص البشرية للأشياء والحيوانات والأفكار المجردة.
ان. الهدف الرئيسي من هذه الدراسة هو إزالة الغموض عن قصائد هذه  خالكلام في قصائد زينب    نواعمن أ  نوعك

المجازية. التجسيدات  رموز  وفك  قصائدها  في  الانغماس  خلال  من  الشهيرة  الكردية  قصائدها   الكاتبة  بسبب 
، يمكنها التأثير على القراء بطريقة يشعرون بها عواطفها في القصائد. كانت كاتبة قوية ومبدعة استخدمت المجازية

لا  قصائد  هي  البحث  بيانات  والكمي.  النوعي  المحتوى  تحليل  الباحث  يستخدم  الوطنية.  هويتها  لإظهار  القصائد 
من ناحية أخرى ، يوضح الرسم البياني   يمكن تحليلها باستخدام الآلات لأنها تحتاج إلى مشاعر وعواطف إنسانية.

في قسم المنهجية نتائج تحليل المحتوى بالنسب المئوية لإظهار المزيد من الدقة في النتائج. وخلصت الدراسة إلى  
سياسية   لأسباب  ضمنيا  والشعب  الحكومة  تنتقد  لأنها  التجسيدات  من  العديد  على  تحتوي  القصائد  معظم  أن 

  ودينية.
 ان خ ، قصائد ، زينب ةالمجازیتجسيد ،  الكلمات المفتاحية: 

 
 

 

 


