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Abstract

Humans are unique creatures because they uniquely use language to express themselves and
affect others. Figurative language is one of the ways that they use to show their uniqueness.
Personification is a figure of speech that means giving human characteristics to objects,
animals, and abstract ideas. The study aims to clarify the reasons for using personification as
a figure of speech in Zayneb Xan’s poems. The main objective of this study is to demystify the
poems of this famous Kurdish female writer by indulging in her poems and decoding the
allegorical personifications. Because of her allegorical poems, she can affect the readers in a
way that they feel her emotions in the poems. She was a strong and creative writer who used
poems to show her national identity. The researcher uses qualitative and quantitative
content analysis. The research data are poems that can’t be analyzed by using machines
because they need human feelings and emotions. On the other hand, the chart in the
methodology section shows the results of the content analysis in percentages to show more
accuracy in the results. The study concludes that most of the poems contain many
personifications because she criticizes government and people implicitly for political and
religious reasons.

Keywords: Personification, allegory, poems, Zayneb Xan

[v7, i1, 2024] 1240


https://doi.org/10.31918/twejer.2471.47

TWEJER Soran University | Twejer | Volume:7, Issue:1, 2024 2

1. Introduction

Personification is a figure of speech that is used for aesthetic reasons; it also brings life
into literary works; it helps the reader to understand the work easily, and in some situations, it
is used as a disguise for the intended meaning. This study uses some selected poems of a
female Kurdish writer Zayneb Xan (1900-1963). Most of the poems of Zayneb Xan contain
many personifications because she criticizes the government and political parties. If you look
at the poems of Zayneb Xan, you might think that they are nonsensical, but when you get the
figurative meaning of her poems, you will understand that there are meaningful messages
behind the personified animals, inanimate objects, nature, and abstract ideas. This inexplicit
transformation of concepts and ideas is called allegory which has been used throughout
history in literary works. Sherwani and Muhammed (2020, p.312) state that people show their
national identity linguistically and non-linguistically. People’s national identity can be seen
clearly through their communication with others or by showing their beliefs and behaviours.
Zayneb uses her poems as a way of communicating her national identity that can only be
understood by the members of her nation.

Zayneb Xan was the daughter of Mela Rawf from a family called Xadem Sujade. She was
born in 1900 in Koya city and died in 1963 in Erbil. In 1906 she went to Baghdad to study in
Ibn Rushdye School for girls. She completed primary school in Baghdad, later; her father
brought her back to Koya city. Zayneb started studying religion, science, Kurdish, and
Persian literature. She spoke Kurdish as a mother language, learned Hebrew from her
neighbours, studied Arabic, and learned Turkish in Erbil. Some of her family members were
poets, and she was the sister of the famous Kurdish poet Dldar (1918-1948). Dldar was
affected by her because she was his older sister. She was writing for the Galawezh Journal.
She wrote many poems and stories but they were lost because of political reasons (Hikmet
Hameed, 2018, p.35). Zayneb Xan wrote her poems in Sorani or central Kurdish which is
spoken in Iran and Iraq.

2. Theoretical Background
2.1 Definition of Personification

Personification was referred to as Prosopopoeia in classical books and the rhetoric of
the Renaissance to represent fictitious characters. The word personification comes from
persona which is a Latin word, meaning the mask worn by actors in Roman dramas. The
word persona is the translation of the Greek person which means mask or theatrical face
(Tambling et al., 2010, p.21). Muhammed Faza et al. (2011) confirm that personification has
long been called prosopopeia, the figure of speech through which a human identity or face is
given to something not human. He further refers to it as a sophisticated form of language
used to express the intended meaning of the writer. It demystifies the pieces of writing that
might seem absurd or meaningless. He elaborates on the idea of conceptual metaphor “Since
personification is a kind of conceptual metaphor, this means that it has a conceptual image
which is encoded by the poet to express an implicit meaning throughout giving the human
qualities to nonhuman objects” (pp.2-3). The study of personification has a rich and old
foundation, it started with rhetoric and arts, but still there is debate about its definition and
boundaries (Dorst, 2011, p.113). It is clear that personification had a different terminology
which was prosopopoeial and it was used not only in language but also in all types of arts.
Poets are regarded as artists and artists want to make expensive pieces of art, to do so they
use personifications to affect the feelings of people.

Historically, personification was used to attribute human characteristics to inanimate
objects, showing the objects as living human beings. Personification means giving human
characteristics to everything like intelligent, animated beings, beliefs, desires, intentions,
goals, plans, psychological states, powers, and will (Delbaere et al., 2011). Sayakhan (2019)
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states that poets and writers of literature use personification to show new ideas and creativity.
It is used by poets to give life and vividness to inanimate and abstract ideas because humans
can easily understand what is related to them. Sayakhan says “Personification means using
comparative similes and metaphors to give living qualities to non-living objects or ideas”
(p.7). Personification has changed throughout history; at the beginning, it was used for giving
human characteristics to objects, but now, it is used to give human characteristics to
everything non-human. For this reason, this figure of speech is still debatable; it might be
used differently in the future.

Ala Eddin Sadeq (2019, p.25) restates Lakoff and Johnson’s definition
“personification is a distinct linguistic phenomenon, even though it belongs to the group of
ontological metaphors. To be more precise, in personification, something non-human is
spoken about as if being human”. Santoso and Iskandar (2022) say that personification is
used to make things look mysterious which fascinates readers for reading more and more. He
defines it as a figure of speech that gives human characteristics to objects. It means giving
human traits and aims to animals or things that are not real. Writers especially poets
communicate in a vague and ambiguous language because they are interested in presenting a
gift. They make the gift look precious, so they put the gift in a box to surprise their readers.
Personification is one of the precious gifts that writers give to thoughtful and critical readers.

Personification has different uses and types. Paxon (1991) talks about two types of
personification: prosopopoeia and prosopographia. Prosopopoeia is one type of
personification which gives human characteristics or traits to inanimate objects.
Prosopographia is the second type of personification which gives human characteristics to
abstract ideas. So, Muhammad Faza et al. (2011) state that Paxon adds abstract ideas to the
definition of personification. Let’s look at some benefits of personification as a figure of
speech: writers use personification to attract the reader's emotional and psychological side
because humans are used to their humanness and they easily respond to what is related to
them, writers might use personification to veil their intended meanings because of political
and national reasons, to criticize the immorality of a culture or criticize the religious side of
people or a culture, writers show their creativity through using a philosophical dimension in
poetry and other fields of writing, and the last one which is the aesthetic reason. Ala Eddin
Sadeq (2019) mentions the use of personification to make a critical analysis of political
rhetoric. It also simplifies complex matters as the things that have human traits are more
comprehensible.

Personification like other figures of speech floods literary texts with unexpected
meanings. It gives writers a sense of freedom in writing because they can present their intense
feelings and ideas about different problems in the world without being accused. Writers use
personification as a code that gives the intended meaning to some readers and appears as an
aesthetic figure of speech for other readers. For the message to be encoded by the writer and
decoded by the reader there should be creative writers and readers.

2.2 Personification and Allegory

The classical Roman writers used the term allegory for the first time, but it has a long
history. St. Paul associates allegory with the beginning of Christianity, even if it goes back to
the early religious books. Greeks were referring to allegory as veiled philosophy and used the
terms logos and mythos; which means the logic can be discovered underneath the veiled
stories. The allegory or veiled language was used to avoid the clash between religious and
political parties. St. Paul talked about the idea of veiled language because religious texts are
words of God, and words of God need spirituality not physicality, So figurative meaning is
more powerful than the literal meaning (Tambling et al., 2010). Gibbs (2020) mentions the
Latin word allegoria meaning veiled language as the origin of the word. He gives a very
precise and detailed definition of allegory “Allegories have been traditionally viewed as
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literary devices that convey (semi-) hidden or complex meanings through symbolic figures,
actions, imagery, or events, which together express moral, spiritual, or political messages”
(p.13). It is not easy for writers to write allegorical texts because they need to think creatively
and take the reader into their world of thinking. Allegorical poems seem to be written for
specific groups of readers; the readers need to have a deep understanding of the poet’s setting.

Muhammed Faza et al. (2011) mention that personification and allegory have been
equated with each other for years. He gives a terse and meaningful definition of allegory “It
represents one thing in the guise of another — an abstraction in that of a concrete image”
(p.33). Personification and allegory are interrelated because wherever personification is used,
allegories are found. Personification and allegory are used together by literary historians as
they want to show that allegories are created through personifications. Writers use them to
reveal what is beyond the text to show moral, spiritual, or political meanings (Melion &
Ramakers, p.2016). The best tool for showing allegory in writing is personification as it
makes the intended meaning easier for the reader to fathom. Allegorical personification gives
a kind of concreteness to abstract things to make a connection between soul and body. Quinn
(2021, p.19) defines allegory as “A type of narrative in which the surface story reflects at
least one other meaning.” He explains that traditionally personification was employed to
make allegorical literary works, and even medieval morality plays were allegories in which
abstractions such as mankind, good deeds, penance, and death appeared as characters.

The idea behind using veiled language is that the poet wants to reveal his intentions to
a specific group of people who share secrets with the writer or the poet. Only skilful poets or
writers use veiled language and show their deeper insights that need higher-order thinking
from the readers (Morris, 2013). Tambling et al. (2010) refer to Boccaccio’s explanation of
the reason behind using veiled language; He believed that the veil of allegory covers the truth.
Another reason is that in poetry and literary texts, the burden of unveiling the meaning is the
job of the reader, not the writer. Because when things are clear, the readers make
complexities for themselves. It is the nature of man to be interested in complexities. The third
reason is that poets use veiled language to make a precious piece of writing that has different
interpretations according to the intellect of the readers. Abrams (1999) in his Glossary of
literary terms distinguishes between two types of allegory: Historical and political allegory,
in which writers present pieces of writing that are allegorical either for political reasons or
historical reasons. The second type is an allegory of ideas, in which the writers allegorize
abstract ideas to present a doctrine. It can be said that writers use allegorical texts to give
value to their texts, to avoid political problems, to criticize respectfully or politely, and to let
the reader make their conclusions.
3. Methodology

The data of this study were taken from poems written by Zayneb Xan in several steps:
First step, the researcher reads the poems of the famous Kurdish writer to choose the poems
that contain personification. Then, 40 poems have been selected as the data for this study.
After that, the selected poems were read many times to understand the poems and underline
the personifications in the poems. And finally, the data have been categorized into tables as
the final step of data collection.

Because of the huge number of personifications that are found in the 40 poems of
Zayneb Xan, the researcher used tables to represent the data, personifications, name of the
poem, and the analysis of the data. The data have been arranged into six tables; each table
presents a different type of personification. The researcher calculated the personifications and
presented the results in a chart. After the tables and the chart, a detailed analysis is presented
to show the veiled meanings of the poems. Six tables are used for the categorization of the
data to present the data simply and clearly to avoid confusion. The study identified the types
of personification found in Zayneb Xan’s poems by using the theory of personification by
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Paxon (1994). According to Paxon, there are two types of personification: prosopographia
and prosopopopeia.

The researcher inductively coded the analyzed data through content analysis. The study
uses both qualitative and quantitative content analysis; qualitative content analysis is used to
uncover the deeper meanings of the poems, while quantitative content analysis is used to
calculate the analyzed data and display them in a chart to show more accuracy in the results.
Poems are full of feelings and need human interpretation to be understood; quantitative
content analysis can’t work alone. Conceptual analysis and relational analysis are two types
of content analysis (Wilson, 2011, p.177). This study uses conceptual content analysis to
analyze the expressions that are used as personifications, and relational content analysis to
give more details to the conceptual one and show the relationship between personification
and allegory.

The study uses Paxon's classification of personification as prosopographic and
prosopopoeia, but because of the huge data that have been detected in the poems. The two
types of personification by Paxon are further classified into the personification of animals, the
personification of nature, the personification of human body parts, the personification of
flowers, the personification of abstract ideas, and the personification of inanimate objects.
The first table shows four personifications of animals (prosopopoeia), the poems, and their
analysis. The nightingale is the only animal that is personified in the selected poems.

TABLE 1: PERSONIFIED ANIMALS IN ZAYNEB XAN’S POEMS

No. Data Personification Poem Analysis
Ot suina Jaal e 0 o sKos giaely The characteristics like crying
1. S ol s and being sad are associated with
. R . Nightingale is sad human beings. In this poem, the
Wa'yz¢ deygiit be bilbil hénde . . . .
NOSIRN and crying poet is speaking to a nightingale
sin G zari meke ; . .
ol as a person and advises the bird to
Nalin stop crying.
oo sl Gpd sl g 55w 4 saiia (p.41) In this line, Zayneb Xan speaks to
2. Seo 5,8 Nightingale has the bird and advises that it needs
emotions. to stop crying emotionally.
Hénde be soz (i nate G sin, dadi P erying y
bé gerari meke
Olsndia e 6 Jsdg 46 b Nightingale is The writer speaks to a bird in this
3. Esls & aso 5 5800 £l 4 s crying. poem again. This time she 3..S|.<S
A . the bird to answer her why it is
Bi¢ ely bilbil ely meli xogxwan Ji crying
bo lebax degri w dem be hawari ol e '
o 30y 2lisy Suie b way i | The nightingale is Menate  ["Animals don't understand
4. L owt b dropping the tears BAIbAl | ooncepts like faith but the poet
GOk 2o b ey . (p.60) e S
A L of faith. personifies the nightingale by
To ¢end frméski wefayi biezi bé S T
. < 3¢ bari giving it a human characteristic
wela naye zet batl which is shedding tears.

The second table is the longest one; it shows the personification of nature. Thirty-five
personifications of nature have been detected in the selected poems. Clouds, spring, stone,
waterfall, night, earth, trees, spring, nature, darkness, fire, light, sun, rivers, valleys, meadows,
and hurricanes are personified in the following table. Clouds and spring season are
personified in many lines of the poems.

TABLE 2: NATURE IS PERSONIFIED IN ZAYNEB XAN’S POEMS

| No. | Data | Personification | Poem Analysis
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S0 d ol b S 56 d e Clouds are crying The poet gives human characteristics
1. Sl Rain is frightened ol to clouds and rain. Clouds are crying
p like human beings and rain is
Hewr le tafi gryane, baran le tafi Natin (p.41) - Y
frightened as a man.
togane
saobd GlL s sosta 6 4 | The cloud is full The poet talks to the cloud as a silent
2. S - of rain and silent human being in a corner. Clouds are
qa\,‘.} uu.}"l.n [WIREN .
A o R personified because she speaks to
Er¢ ely hewrl pf baran leber ¢i . N
Kurdish People implicitly.
xot metas dawe?
055 SLS € SIa 44 5wl <€« | Clouds are crying. She talks to the clouds as if they are
3. osle humans and at the same time, he
Meaer nabint ew xake be arvant y . attributes crying which is a
egerna ¢ EW xake be grya I S characteristic of humans to the
OWe mawe ol clouds.
st o8 ols @b i « | Cloud has heart. | Sriisti cwani | The writer gives human
4, o545 So The green grass Kdrdstan characteristics to clouds and grass.
Be bist *} it g has ears. (p.75) When the cloud’s heart hurts, the
© bistny I}Zez it gwey earth turns green. On the other hand,
sewzayl dekretewe when the grass hears the pain of the
cloud, it starts to cover the earth.
e AL § cesudd gy JaSd ea The cloud has a foot as a human
5. syl Cloud has a foot. bglng. Whenever it enters, the spring
. R R will come.
Her leget péw gedemti to gyani
behar desnétewe
G5 5 et glia 5 Foo el She refers to the beauty of Kurdistan;
S BB 5 SIS G6 S 5 by, Stlr.rlng the ol !t Yvould change the heart of a stone
6. feelings of a a5 if it had one.
C".‘;.'J:)'.WJ U‘:"":‘JJQ L&'.""“u stone. v -
Ba'ey berx 0 hiley esp 0 hazey BAehar'
rbar 0 krfey kan? 0 qagai kcan, Kdrdstan
hesti berdis debzwéné (p-83)
7. 2ol el (sia Sew o gen | Night will cover Zayneb attributes the human
| towns with its characteristic of having hair tonight.
ERITERTS . . ;
K R hair. The hair of night covers Kurds from
Sew be bski xoy, daypost awaly .
N enemies.
kOrdewary
G by (SuSes e w0 © S Earth is beating Earth is personified as a human that
8. e s its chest and the has a heart; River is personified as a
SRS sele river is cryin human that cries
Xak be berd sine dekiité riibar be ying. '
haze w gryan
s beds & Llsa aus lals «S86 | The waterfalls are Zayneb personifies waterfalls as
9. L oo st dancing and humans that dance and play. She
GOk B poR . . e .
T & b playing. uses this personification to make the
aveey saxan dene Xwaf © Sl reader feel the beauty of the nature of
sema w bezm w yari .
Penage (p.89) Kurdistan.
obia sl ,u o 5 L0 @ aas,s | Treesare drinking Trees need water to live, but the
10. o the water of life writer refers to them as if they are
X R EN-N .
R 5 R humans that drink water.
Drexti be ber w bé ber awi heyat
dexwatewe
Botd oluse dosdde g Su,& d Pearls are Midnight is personified as a woman
11. sparkling on the who has a necklace made of pearl
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syGlads chin of the and sparkling. It gives beauty
Le gerdny niwesewda, mrwari midnight. tonight. Here, the writer refers to
sewq edatewe night as a human covered with
beautiful pearls which means stars.
s olad Sode (134 (s0,8) The paleness of The seasons are personified because
12. ooy Gl o autumn and the she attributes death to them. She
& galuey wils e ) .
. death of spring. wants to refer to the mortality of
Zerdi xezan, mergi behar, her -
«(ida devbatew humans. It seems that she personifies
tda deybatewe the seasons to show them as the
Kurdish nation that will die but no
one can cause their death only God
can do that.
oy 0b5 S0 Slea s The chinoflifeis | .6 s, « | She personifies life as a human who
13. Slat s reae€ gl full of gems of Leéy Azady | Wearsa necklace full of gems. |
o . . ~ faith. (p.116) believe that she sees faith as the
Midali cwani gerdni Zyan pf le p. .
N N essence and beauty of life.
yaqQti gewheri iman
s8R Slo5 lobdga o wlass My place of birth Zayneb Xan personifies her nation as
14. e Jedl is datir)g with a huma.n that dates with spring.
) L spring. Kurds in all parts of Kurdistan are
Nistman, le xosyanda Zwani . . .
56 5 ,laes | celebrating the coming of spring. So,
grtwe leget behar ;
Behar 0 she wants to show the strong
Aazad (p.119) connection between Kurds and the
spring season.
b 6 SU o g oS5 sosa The pregnant Zayneb personifies Cloud as a
15. s 58 e 3 cloud will never pregnant human being who will
S e ;
. o o . be stopped. never die.
Hic qwete rey 1€ nagré hig qweté
nayméné
A guls 555mL saa slats (5558 The spring has LS 5554, | She personifies the spring season as a
16. 9535 peSAs S0 i neyer se_en.t Rozgari kiird human that will never see happiness.
appiness in its
Werzi behar her payiz ba Sadi le pp . (p-120)
A A lifetime.
u'mri herdem zizb(
30 dagsdus g sbiddsy Jiwss The hand of the | _.<3 3450 | The hurricane is personified as a
17. - hurricane threw human that throws people with its
polassd s slhadw . LS
R R me into a desert. . . | hand.
Desti resebay weisime, bo Dembkiize xemi
sehray dir fiéidawm kdrd (p.125)
Gl g 500 6 giude sS04 Ay The cry of cloud. olaals Again cloud is personified and given
18. s s £ Daxwazy human characteristic which is crying.
Lale be nigay mestewe (p.136)
defwanéte gryey hewr
D95 5 Dot (S, 4 ol e Nature is like a Nature is personified by Zayneb Xan
19. ] Siss5lS36,5 &,5 S 5 Sos bride wearipg as a bride wearing a col.ourful veil.
Srd t{) bered o colorful veil. The name of the poem is Newroz
Wek ]I;usk tae crel Se“:ZAu Sui which is the celebration of the
ex buk faray renga  reng feser Kurdish New Year and the beginning
of spring. Nature is personified to
make the reader feel the joy of the
Jdos nation.
Soy OSo,bss, 5 otan 5 Siie The valleys, Newroz She personifies valleys, meadows,
20. S cales L jhecan meadows, and (p.139) and rivers as humans who can sing.
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Meérg 0 ¢imen 0 ribarekan wek | rivers are singing. Through giving human
semfonya detén gorany characteristics to nature, Zayneb
wants to show her philosophy in
writing.
Ousasy 3, S 5 galbl st The emotions are Stone is personified as a person who
21. S35 Sy Sassss Ol affecting the has a psy_che and can be affected by
R . psyche of stone. the emotions of others.
Bestey azady bo kiird dexwénn
sozyan der(ini berd dehezénn
Ot @ w osSla Llaws The spring will Spring has been personified in many
22. 050K a0 open mouth. poem_s of Z_ayn_eb Xan because she
. associates it with Kurds and the new
Behar hatewe be sozi stran . .
life for the nation.
dem ekatewe
ss4inetal 5050 golaes Gaa G Yo | Spring will not . The two seasons (spring and fall) are
23 L ' " | bow down for the | 2% & ified; th t the
. Saly Jiwss & ow down for the I personified; they represent the two
Belamn ta hota beh X hand of fall. WCIZEY | ends of a spectrum, a good one and a
clam fa heta behaty aziz Behar (p-175) | pad one. Spring represents Kurds and
nagemétewe bo desti paiz
fall represents those who conquered
them.
ol 5 Aed,dw 5 SBIAG (5 Spring is living Spring season is personified another
24, SO glgta or B et happily and tlmg in th|§ poem. Zayneb tallfs to
n R R freely, at the same Spring as if it's a human that lives,
BZi bexosi w sadi . .
Nefesi to bé h oazad time, it breathes and breathes freely.
€1es1 10 b€ heway razady the breath of
freedom.
5 2ol Olal Gaa Gaa 3 Light haseye that | /. 248 & | Lightis personified as a human that
25. S5 55 ks (SBy sola surrenders to el s yion y has eyes and ca.n sleep. I.t §eems that
B o R sleep. . | Zayneb used this personification
Bo heta heta 1éman bzrbé G cawi Bo koc¢t dwayi
anaky teslim ba b remérd because of the death of someone.
rnaiy feslim bfl bexew P l:emejg); The title of the poem is For the
sar (p-181) Death of Piramerd the Poet.
BB 535 o ool S slag Spring will not Once more, the spring season is
26. Sile Lipttits s 0 6,SL gompare its.elf persqnifieq a.s a pr.oud .human being
_ ) o with other things. who is satisfied with himself and
sspm IS geasdess b doesn't want to be replaced by
Behar ke yasemin b¢ xoy be hi¢ something else.
nagofétewe ne xoy be sewqi
mang eda nebe lencey gitatey il S
sQr .
- - Gutsen — . .
ey Hlads g8 54 Spring will get (p.191) Zayneb personifies spring again; by
217. ot Bed 8 edS el hurt. ' using spring, she wants to show the
I IS IS G0 [N .
power of the Kurds. Even God will
Ses @l protect them and will not allow
Ewey behar brencéné xway people to hurt them.
gewre twsl nslisty w riswayi
dekat
G 0 L8E b b Sose o The death of The wind is given a human
28. - wind. characteristic which is death. It
u‘.u.u‘)‘..l
ot mrdi ba nabinn 2 b seems that Zayneb wants to refer to
Qet mrdn b?a er;?; cger nebn the idea that one needs to be in the
right situation or context to know the
importance of something. Kurds are
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s U sorrowful for the death of their adults
SlSasY because they are the ones who
o protect the nation.
> Be xweéni - —
Gt gidl 850 (548G Sy (S The death of lawekan Death is personified as a human that
29. S e Snow. (p.194) dies. She wants to assure the Kurdish
3 o 5 P- boys who were defending the rights
K¢& mrdni befri diwe lenéw . .
mev clev zstan of Kurds that nothing will happen to
germey cley zsta them because the snow will never
disappear during the cold winter.
They are fighting for their rights and
everyone supports them.
sl Gotd b SIA 445 The age of earth is 5 e The earth and darkness are
30. o5l ol (5058 LSl &S taken by darkness. s s ol s pe_rsonlfled as two humgns that fl_ght
with each other; one strives for his/
Ew xake ba sewq bdatewe Mrov w . .
IR her rights, and the other fights to take
Ke tariki ('mrf 1€ standwe darstan w ¢ra .
their property.
(p.217)
sSes 58 5 L4 Giulanls s 94a | Clouds are crying. Zayneb personifies clouds in many
31. | Hewri asmanis her bo ew degri poems. In most of the poems, she
uses clouds to represent Kurds, but in
this line, clouds are personified to
oS 5o & | show the amount of love and passion
el that Kurds had for the famous poet
Bo Fayeq Fayeq Bekas.
32. 5993,)95 (6535 oA g pue Nature suffers or Békesi Sa'ir | Nature is personified one more time
Sristis xemi zori xwardwe becomes sad. (p.247) because the writer wants to show that
even nature suffers and becomes sad
because of the death of a famous
Kurdish poet Fayeq Bekas.
B &y 5 Ses Ko el ge The sun doesn’t Sun is personified as a person that
33. sl g sls open eyes. St doesn’t open its eyes.
Ne dilber niga dege€¢ w ne Tak (p.249)
hetaw ¢cawi hetdéné
34. olsaile 86 o (s ols The fire is eating She talks about fire as a human being
Ewan pws nin agr byanxwat straw. oluwaes o | that has a mouth for eating.
Bo Sehidan
(p.252)
35. SLE Seudd soling L gols Hair brush is Hair brush is personified as a shy and
s J 8 elots st smity crazy gnd shy. coolsa crazy h_u_man being. And night is
L o The finger of Cwarin personified as a human that has
Saney sli sétaney sermni sew . . . .
A o night brings (p.255) fingers. They are used for political
pencey sewe peyami giit dehéné p. .
messages. and aesthetic reasons as well.

The third table shows the personification of body parts which is the sub-classification of

prosopopopeia. Seven personifications of this type are found in the selected poems of Zayneb
Xan. The brain, blood, heart, eyebrows, and chest are talked to as humans by the writer. It
seems that the writer is criticizing different sides; in some lines, she criticizes the Kurds
themselves and in some other lines, she criticizes those who suppressed the Kurdish nation.

TABLE 3: PERSONIFIED BODY PARTS

‘No.‘

Data

| Personification |

Poem |

Analysis |
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80 o Jite (Jals Lliw A Dbrain without s oleis 5 iy | Thisis a strange personification
1 Nefami cahl, a'ql b& derpé pants. i pedo because she treats the human
N . brain as if it is a human that
X0da w insan w ,
R doesn’t wear pants.
me'rifet (p.67)
ol Jaes adiuds U Her blood is ol Ss 4 oLas | Blood is personified as a human
2. Loss 5 45 (s pdun heading toward | y.p. 5 tékosan that moves toward the se_a._She
A sea. (p.68) talks about her blood as if it's a
Xwéeni cestem sepot bda w p. .
s human being.
ser bnéte néw derya
d Jo s S0 Jile €6 An ignorant The writer talks about the heart
3. s 51 s heart with a as a human that doesn't have a
oo B s e
) tongue less olasd sl tongue; she even personifies the
Q30 seSes g5 SIS tongue. Sayeyi iman tongue as a human without a
0L o2 L) (©.77) tongue. The heart is used to
Takey vaft debi? ey dt le represent ignorant human
sipasi zati yezdan beings.
Lenakaw kog¢ dekey, defoy be
zibanéki bé ziban
@Sbss aly o) alias Eyebrows are Eyebrows are personified as
4, b . i el e killing with . humans who use swords to kill
(Sodiads (05 5 Al sAdiles) Sots .
o sword. Sewq (p.82) others. She uses this intense
e N PG (- personification because of her
(s strong feelings.
Meylt le dim dernakem,
zemane xweénm bizéné
smseri brot bmkizé G qabiz
gyanm I¢ bsténé
5543S g dlu 45 1580 The heart will olaiis slisy | Heart is personified because
5. o e las Gaa kick the bucket. Wefay Nistman deaj[h which ?s a human trait is
. (p.109) attributed to it. Zayneb talks
Yaxwa ew dle bpikétewe P .
Heta heta bt about the love for the nation
eta hetaye ser bnetewe through a personifying heart.
6. sl 4 adSen oS Her chest sytile SLo6 Zayneb personifies her chest as
Singm dekem be sayed testifies. Awaty Manewe | @ human who can testify or
(p.133) witness.
ob3 o€ dice (o clide Your brain is 094w 5 0945w | She personifies brain as a
ssls cdiga 4 o) 5 oS without brain. Birbkewe w Euman being that does not have
7. o rain.
A'eqlt bé a'qle gewheri zyan birbkewe (p.162)
Kot @ zncirt le host dawe

The fourth table categorizes the personification of different types of flowers in the selected

poems. Eighteen personifications of flowers have been detected. In this table, one can have a
sense of delicacy and vividness. Maybe the writer used flowers to give the meaning of
freedom and hope to the readers. Whenever the writer wants to show her happy feelings, she
uses flowers to represent her happiness and transform her feelings to the reader. That's why
when we read the lines that contain personified flowers, shades of feminism are clear here.

TABLE 4: PERSONIFIED FLOWERS

No.

Data

Personification

Poem

Analysis

ol S d S g4

Narcissus is a kind of flower
which is very famous in
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1. ilea olaa Narcissus will Glaiew S Kurdistan during spring. It is
Soy ctole 5 pula 5 ais open their eyes. Koysencaq (p.79) personified to appear as a girl.
oL She praises the people of a place
Slowls g5l in Kurdistan, but she doesn’t want
Ew nérgsey le koye, cawi to hurt the people of other parts,
heyat hetén 50, she uses a flower to give this
nefi’ bo xas w a'me, wek sense.
hetawi asmane
OO 5 Oy g g 48)ae Her happiness is seen through the
T besess g, sy | floners The fowersdane ke
Meélage w swésn w beybin g Penage (p.89) '
N happy humans.
kewt(inete semawe
G g0 € Sha pand A flower is It seems that the writer wants to
3. 05015y ao openin% its DSt parads Lefer to I:ulzdsfa; flowe(rjslt_::at V\'/i:
mouth. T ecome full of hope and life wit
Nesimi beyani ke d¢, skofe Nesimi Newroz the coming of NevF\)Iroz
dem dekatewe (p-92) 9 :
4, ol Xow s,law 1y Narcissus has Narcissus which is a kind of
oy 530S opened its eyes. flower ha§ been personified as a
B N human being that opens eyes.
Wa behare nérgz ¢awi
krdotewe
SiaS o gdaial Y gdd Sul £ A flower is A flower has been given the
5. . flirting. human characteristic of flirting.
sttty © Y4 oLl slsea ;
Gitek lewla bel j Zayneb talks about flowers as if
uick fewla belencewe, Heway Bnaran | qne js talking to beautiful girls.
keek lewla be pencewe (p.94)
saidA 4 g JUB ¥ < Flower is sending Flower is personified as a girl
6. — o . message of love. who is in love and sends love
Boses sia Sdde sl
R N messages to her lover.
Gitaley at G be xende
Namey a'sqi xoy denéré
st s gdias 0 Hwd Y& Leaves on the Leaves are shown as Kurds that
7. oslotn 5,Y tree are _da.ncmg dance and celebrate their
and flirting. freedom.
Geta leser drextewe
belence 0 lar 0 semawe
Slota Gla J& 50 cds 50 The flower lisy Lo The flower answered as a brave
8. Mrwett nebii giit hate answered. Mefli Wefa (p.99) human being, while humans were
cewab unable to speak.
w500 8 stiudts o & Y | Laleisakind of Zayneb personifies a flower as a
9. s s £ ro;/;/(;r];hcart I(())?ks olaals human being that looks at clouds.
Lale be nigay mestewe clou dZ Daxwazy (p.136)
defwanéte gryey hewr '
10. JS Sess, motd The flower has BYSYLT She gives human characteristics
o 55 5245 cheeks. Newroz (p.139) which as having cheeks to flower.
Sewnm rimeti gt
eswatewe
s Sbede (Sl € ag55a A sad bud. Sl A flower bud is personified as a
1. | Xange gteki vemnak ba Fani (p.163) | Sad human.
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Ot 653w 4 ssla laes | The flower opens Zayneb personifies flowers
12. Lt pos WIS 05188 ae mouth. because she \_/vants tp show the
. power of spring which makes
Behar hatewe be sozi stran . .
o flowers come to life again.
Dem ekatewe, gili dem u
@ st
beyan Y T A&“’J;'.;‘:JA
it Olies S sal¥en Flower is Mw'cizey Behar  "gecayse of the joy that the writer
13. 5 S0 dancing. (p.175) feels during the spring season, she
Helalev kwést personifies flowers as Kurds that
claley xwes im Sereopy dance and celebrate the coming of
degré .
spring.
Xom sl o354 Narcissus has BYSYLE Narcissus is personified as a
14. SN sleepy eyes. Newroz (p.139) human that has eyes.
Cezni hetalew nérgzi ¢caw
mest
G5 o Ometal € Hlag Spring is proud, Zayneb represents the spring
15. 50 050, 56 gaey and never wants season as a proud and satisfied
o R to be changed. human who refuses to be
gdes be Sk fyude ol € something different and wants to
SYTREIES Giilsen (p.191) | remain the same thing. She wants
Behar ke yasemin bé xoy to say that Kurds as a nation are
be hi¢ nagofétewe ne xoy proud of themselves, and never
be sewqi mang eda nebe accept the changes that others
lencey gitatey sir bring to them by force.
16. (Sodes Gios Gdue a6 The flower in obs 5 caawes | The flower in bloom is
RRES bloom has head. Tebi'et w Zyan personified because she refers to
. . A (p.218) it as a human that can wear a love
Taci 1'sq denéte seri ghlzar P
crown.
o0 ol ol Y€ S s Leaves are Leaves are personified because
17. 05535 s ks g0 without relatives. et GOli the writer talk.s to them as if they
y R e are human beings. She talks about
Esta ke getay dari azadi beé el .
biini bekes bekes kewt - Bekas who was a famous Kurdish
il bekes bekes Rewtwe Bo Naif Bekest | poet. The leaves of the freedom
sa'ir (p.247) tree are alone after the death of
the famous poet Bekas.
18. | wwly,en sstinds sl&s « ¥ | Lalewhichisa Eols s Lale is shown by the writer as a
) _ type of flower human being who looks at the cry
23 s S looks at the cry Daxwazy (p-136) | ¢ 2 cloud. She uses this flower as
Lale be nigay mestewe of the cloud. if it’s a girl.
defwanéte gryey hewr

The fifth table shows the personification of abstract ideas or as Paxon refers to

prosopography. Eight personifications of abstract ideas have been detected in the selected
poems of the writer. The abstract ideas like revenge, death, hunger, darkness, and
consciousness are personified as if they are human beings. Most of the personifications in this
table are used to show how Kurds were tortured by those who conquered them.

TABLE 5: PERSONIFIED ABSTRACT IDEAS (IMMATERIAL PERSONIFICATION)

No. Data Personification Poem Analysis
s a5 IS eS80 B She personifies revenge as a
1. o s R Revenge has a human being that becomes
(s g0d (S5 ML, 58
R R . hand. peivpe stronger and stronger. It
Ta dagirker, bf bkat G bméné ’
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desti tole, zyatr xoy deweseéné

Brakem (p.81)

means that the revenge of
Kurds will get bigger and
bigger as the conquerors will
not leave.

ssnneobe watd pliase S syl
oobe ploggeta o Gl s gl

KRS0
ewaney ke mrdnyan le éme mare
btiba
ewaney brsyetyan le hemiman
mare bfiba

Death and hunger
are engaging with
people.

St u
Trs le Cehl
(p.203)

The enemies of the Kurdish
nation tried to bring hunger
and death to the nation. They
did their best to eradicate the
nation. So, the writer uses the
engagement of Kurds with
hunger and death to show
how hard they tried to
conquer their land.

éJ‘G‘.A.: &\5@ Li 4SlA \543

Darkness is taking

olicls 5 e

Two things are personified in
this line. Darkness is

0550 o (s 050 (Su)6 S L s
the age of the represented as a tyrant human
oW XalfeAbAa sechvl bdatewe earth. Mrov w being, and earth as a victim.
Ke tariki ('mrf 1€ standwe darstan w ¢ra
(p-217)
o i Ses ey Sdaw s (318 Hunger is holding The writer gives human
b S 5 gl the hands of poor ob f:haracte.rist?cs to an abstract
Katé brsyeti deyanhénét people. Nan (p.222) ;dea I:\E)hlcz ";hur”gerﬁ ?:E
destyan degrét bo tikey€ nan h::(:js. €5 hunger as having
Kowsd oyle gl uye 355 sseta | Death is greeting Death is personified as a
(5800 oladiesl 5 o and hugging us DS A human_that greets an.d hugs.
Hemil fo3& mrdn slawman every day. Geli kird !Death is an abstract |de.3a that
lédeka dét i le bawesman degré (p.240) 1S personlfled to look like a
human being.
LI ot fedS Guse 484 Death is coolsa Death is personified by

b oSk w0l 5 g saSeus
Eger mrdn kemini lef¢ danay
tédekewl w ebed necatt nabé

ambushing other
human beings.

Cwarin (p.255)

Zayneb Xan as if it’s a
human that ambushes others.
She represents death as a
human that ambushed her.

83 ssue ol L linaS, Consciousness is Sl 4 Consciousness is an abstract
s dead. Bo sehid thing because we can’t see it
G 99900 s & O SEMAAN 4 touch it. Zayneb uses it as
Pékeninyan be dari mrda dé (p.252) a human that can die.
be wizdani mrda dé
Ot @ohw  sstla laa The emotion of BRI Ry The song is personified as a

L)L..“L‘ ‘Aé.\ L;“; ‘bjﬁ‘sd ?QJ
Behar hatewe be sozi stran
Dem ekatewe, gili dem beyan

song.

Gitsen (p.191)

human that has emotions. The
emotions of the songs that are
sung by Kurds will
participate in the coming of
spring.
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THE SIXTH TABLE SHOWS THE PERSONIFICATION OF INANIMATE OBJECTS IN SOME

SELECTED POEMS OF ZAYNEB XAN. FOUR PERSONIFICATIONS OF INANIMATE OBJECTS HAVE
BEEN DETECTED. THE INANIMATE OBJECTS LIKE BAGHDAD, FLUTE, PEN, AND DOOR ARE
PERSONIFIED TO SHOW THE BEAUTY OF THE POEMS AND TO CRITICIZE IMPLICITLY. THE
PERSONIFICATION OF INANIMATE OBJECTS OR CONCRETE PERSONIFICATION IS A SUB-TYPE OF
PROSOPOPOEIA.

TABLE 6: PERSONIFIED INANIMATE OBJECTS (CONCRETE PERSONIFICATION)

No. Data Personification Poem Analysis
B geola oy b g lakw s Jida o, Lz | Baghdad is the capital of
1. Bexda poste bwe, cade w seqami Baghdad PO Irag and she personifies it
became chic or ) by describing itas ifitisa
Sari beyda w .
elegant . chic human that wears
serguzestem elegant clothes
(p.66)
5 tb desilios Ko Jliad (g3 5o The flute is a musical
2. £l ool Tht(; eTlotlo.n of ool slsan !?;trumentt _that ![; utse?f astlf
e flute is it has emotions that affec
Soz G bnari smsat deng dedatewe, le echoing Heway all the mountains in
bax i bnari sax Bnaran (p.94) :
Kurdistan.
535 g sn (pSey stald g4 Zayneb talks to a pen and
T, e . Pen is writing, advises that it should stand
b (S0 b (g8 545 ) . .
3. ) i ) talking, and 4y w0l | inthe face of enemies and
g otdd ol S 2ed (S 5 o standingonits | wame Bnase | defend its lands and
poliws s o598 (559, feet like a (p.157) nationality.
Ey xamey fengin, bnilise tawe person.
ewey azady mrovy nawe
B1¢ bo xaky zewt krawm leser pé
lety éwe westawm
Sy Gddas oo leaSIE jou Here the door is asking
4, e OS5 (Sies So sk The dlgor is ob ﬁeoplito kfaep i'; open to
speaking. ear the voice of poor
Dergakeman det¢ bmxene ser pst P g Nan (p.222) people P
newek dengi hezarekan nebistn '

frequency of

PERSONIFICATION IN ZAYNEB XAN'S POEMS

Personified
Animals
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personification in 40 poems of the female Kurdish writer Zayneb Xan. 76 personifications
have been detected; 35 personifications of nature, 18 personifications of flowers, 7
personifications of animals, 8 personifications of abstract ideas, 4 personifications of body
parts, and 4 personifications of inanimate objects. Through the personifications that are found
in the poems, the writer shows allegory. So, the poems of Zayneb Xan are allegorical because
she uses a huge amount of personifications.
3.1 Detailed Analysis

1. She uses nightingale to refer to suffering Kurds because they have been suppressed

throughout their history. They lost many members of their nation, which is why she
reassures them. She talks to the nightingale as if she talks to the whole nation; the
sufferings and cries of the nation are of no use because those who suppress them don’t
care. If one looks at the literal meaning of the poems, it appears unusual and
meaningless. But when you look at the figurative meaning, you can see the cleverness
of the writer. The poems are only making sense to those who have a strong sense of
national identity. Zayneb uses veiled language or allegory to present what she can't
present without a veil.

2. The clouds are personified in many poems of Zayneb Xan. The clouds seem to be
used to represent the courageousness of Kurds. She uses the poems to provoke people
to defend themselves because they are brave and powerful. Pregnant cloud is another
strange personification used in one of the poems; when we unveil this expression, we
can see that she wants to say that whatever they do to the nation, they will survive. It
seems that she refers to the Kurds as heavy clouds that nothing can stop them from
raining. Whatever happens, they are full of energy and strength like clouds. In another
poem, the stone is personified as having emotions. The researcher thinks that stone is
used to represent those who conquered Kurdistan. They are just like stones without
feelings. Even if the stone had mercy, they would never have it. In other poems, night,
earth, and waterfall are personified. The researcher believes that she wants to show
the cruelty of those who took freedom from the Kurdish nation; even the night covers
Kurds to protect them and nature cries for them. She uses spring in many poems that
have human characteristics. Spring is mentioned to represent the Kurds because they
will come back like spring season even when they are suppressed and without
freedom. In other poems, the coming of spring is associated with the freedom of the
nation because spring is the season of celebrating freedom for Kurds. In another
poem, the fire is personified. She says 'They are not straws to be eaten by fire’.
Zayneb wants to show that even if the fire is strong Kurds will not submit to fire. Fire
is used to represent those who took freedom from the nation. They are very powerful
but Kurds are not without the strength or courage to be affected by them.

3. The brain is personified as a human without pants. This allegorical line seems to be
used as advice for the ignorant people to educate themselves. In another poem, the
brain is personified as a person without a brain. Heart is personified as ignorant and
tongue as a human being without tongue; she means that if a heart is not used for the
love of God, it is an ignorant heart, and if a tongue is not used for praising God, it is
useless. The writer uses personification as an allegorical device to talk about religion.
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4. Narcissus is personified because it can open its eyes like a human. Zayneb uses
narcissus to refer to herself and the beauty of the land she was born in. The researcher
believes that the narcissus is used instead of her name because she doesn't want to
focus on herself; in most of the poems, she associates beauty and liveliness with the
whole nation. In another poem, narcissus is used to represent the Kurds that they
renew themselves with the coming of spring. In some other poems, different types of
flowers are personified as humans that dance, sing, cry, send messages of love, open
their mouths, hug, and become sad. It seems that she uses the flowers to show that
despite everything that happens to the Kurds, they come back in spring like flowers of
different types and powers.

5. Revenge has a hand and this hand becomes more powerful if the opponents of Kurds
will not give them freedom. It seems that Zayneb uses this personification as a threat,
but she doesn’t want to say it directly. One can’t get this meaning without moving
into figurative meaning. Death and hunger engaging with people is another
personification which we can see in one of her poems; this line clarifies the bad
situations that all the Kurds lived in, in all the parts of Kurdistan. It means that their
life partners are either dead or hungry; they can't enjoy the blessings of life. Zayneb
personifies darkness as a human that takes the age of the earth. Darkness represents
the tyrants who suppressed the nation and the earth as the Kurdish nation was
suppressed. She uses another personification which gives an effective meaning; death
is greeting and hugging us every day. It shows the strength of the nation; even though
they face death every day they remain upright and proud.

6. Zayneb Xan personifies Baghdad city as an elegant human being; she uses this
personification to refer to the changes that happened to this city. In another poem, the
flute has been talked to as a human because the writer wants to focus on a musical
instrument that is used by Kurds and it can be heard in the beautiful nature of
Kurdistan. Pen which is an inanimate object is personified to represent the Kurds that
need to stand in front of their enemies and ask for freedom. Zayneb talks to the door
as a human being and asks it to stay open to help poor people.

4. Results and Discussion

The study aims to clarify the reasons for using personification as a figure of speech in
Zayneb Xan’s poems. The main objectives of this study are to show the beauty of the poems
of this famous Kurdish female writer and decode the hidden meanings of the poems. Every
allegorical personification shows the strengths and the beauties of the poems of Zayneb Xan.
We can see the veiled language through the personifications used in the selected poems. In
the first table, the nightingale is personified in many lines of the poem. Allegory is seen
through the use of the nightingale as a human being to represent the Kurds. The Kurds are
veiled by this personification of the nightingale because of political reasons. In the second
table, clouds and spring are repeated a lot; again they are used to veil Kurds because of
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political reasons. At the same time, she uses stone to represent the enemies of Kurds, but she

wants to avoid problems and shows her sharp mentality.

In the third table, most of the personifications are used to criticize the members of the
Kurdish nation. Sometimes she criticizes to encourage people, at other times, she criticizes
for religious reasons. Zayneb covers the truth for political and religious reasons; she leaves
unveiling the meaning for the reader. Her readers are her nation, and they can easily feel what
she feels but people from other nations can’t uncover the true emotions of the writer. In the
fourth table, flowers are used to veil the true feelings of the Kurdish nation. The flowers show
the beauty, the pure hearts, and the delicacy of the people in the nation. The flowers are
personified to affect the emotions and psychological side of the readers, or they might be
used to give hope to the nation that a bright future is about to come.

In the fifth table, Zayneb uses abstract ideas to cover the evilness of those who
tortured Kurds. The allegorical personification of abstract ideas presents things that can't be
presented directly because of the political reasons that she hides herself from. She uses this
type of figurative language as a code that only the nation itself will understand. In the last
table, inanimate objects are personified to give lessons about morality. So, she criticizes
through using veiled language because she can't reprimand others explicitly. The allegories
that are seen through the use of personifications show the writer's philosophical way of
writing and her polite way of criticizing
5. Conclusion

The purpose of this study was to determine why the female Kurdish poet Zayneb Xan
used allegorical personification in her works. Her primary motivation for hiding the intended
meaning is political. In the writer's chosen poems, the majority of personifications are
employed for political purposes. By giving human characteristics to nature, parts of the body,
flowers, abstract ideas, and objects, she conceals her true intentions. She occasionally uses
veiled language in her poems to express religious sentiments or to criticize immoral
behaviour. Covering the true meaning demonstrates her persuasive, philosophical, astute, and
courteous style of poetry writing. Her poems are written from the heart, and as a result, they
touch the readers' hearts deeply. By exposing the veiled expressions or allegorical
personifications, this study probed into the writer's intentions. This study demonstrates the
writer's intelligence, her strong sense of national identity, and her skill at convincing the
reader. It opens a door for delving into the works of other well-known Kurdish poets, making
it easier for readers to read the poems and embark on the journey of writing themselves.
Personification is a figure of speech that illustrates an allegory, and it significantly improves
one's comprehension and appreciation of literary works. Many famous Kurdish poets write
outstanding poetry. Research and analysis of their poetry will lead to a significant rise in the
popularity of the Kurdish language.
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